

















house, men's house, or community house.  Traditionally, these houses were
where hunters gathered to tell stories; where the men educated boys in hunting,
carving, and life in general, where steam baths took place; and where the
community gathered to observe rituals, ceremonies, and the healing of the
angaqulk (shaman). Above the stage are four hoops arranged in concentric
circles--white feathers are attached to the hoops to represent variously the stars,
snow, and ancestral spirits. A string coming from the hoops is located near one
area where the Drummers are located. At various times during the performance a
Drummer attaches the string to his wrist and the hoops move in rhythm with the

drumbeat.

At the center of the stage is a trap that represents a fire pit. In traditional kashims
such fire pits were connected by tunnel to the main entrance of the kashim. The
fire pit was an entrance for the shaman and other performers coming from the
"lower world." For this production, no actual fire was lit (fire was simulated with
smoke and lights); however, the fire pit was used as an entrance to the lower
world. The fire pit is covered with five boards and uncovered, as need arises,
throughout the performance. Two other stage traps--to either side of the stage at
center--represent "seal" holes and have round entrances. The stage floor is
covered with an ideogram, presented in concentric circles, that depicts the story of

the performance.

There are three drummers on stage drumming and variously singing and dancing
in Yup'ik and Inupiat as the audience enters. Sometimes one drummer will sing
and dance as the others drum. Raven and Loon welcome the audience as they
enter and seat them according to their own comic (or is it cosmic) logic. Each
audience member is seated in a "special place." Continuously, Raven and Loon
argue and play tricks on one another while deciding where the entering audience
should sit. The drummers sometimes play with the two characters (Raven and
Loon) mockingly, teasing and participating with the seating of the audience.

Each audience member is greeted as if a long lost relative and are seated in each
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of the four sections after they are given new family names—traditional Yup'ik,
Inupiat or Athabaskan names. The names vary each performance. Nothing
escapes the attention of the constantly clowning and obstinate Raven who is
arrogant and thinks he knows everything. Loon, on the other hand, is fun loving
and goofy, but knows much. Raven and Loon make contact with each of the
entering audience members, commenting with their bird-human language on
audience member's clothing, attitude, discomfort, etcetera. Sometimes, Loon
steals an audience member from Raven or they will argue over where an audience
member, especially a pretty girl, will sit. An overall sense of ease and craziness

pervades.

2 SONG COMPETITION

As the audience is fully seated, or nearly seated, Raven assigns each of the four
sections of audience a simple chant to recite. =~ With the help of Loon and the
drummers, the renamed "families" work their chant. Once each section has their
chant mastered, a chant competition between the sections occurs. With drum
accompaniment and with the goofy assistance and encouragement of Raven and
Loon, all four audience sections chant to create a song. Once the song is
complete, the Vices: Greed, Laziness, Disrespect, Dishonesty and Bragging
invade and pass through teasing, harassing, and disrupting the audience in any
way they can. Raven and Loon do their best to chase them out, and after much

comedy, they succeed.

3 CLEANSING

As Raven continues to vent his feelings on the Vices, Loon lights a smudge pot.
Raven takes the smudge pot and an eagle feather and with somberness smudges

the audience, then the performing space, with smoke. Loon encourages and
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assists Raven. The drummers drum softly and chant of purification in a low tone:

"Hiya Aaa Aaa Aaa Hiya Aaa Aaa Aaa"

This section is inspired by the Yup'ik practice of using Labrador tea to cleanse

their kashims of harmful spirits prior to ritual performances.

The lights slowly fade and smoke begins to rise from the fire pit at the center of
the performing space. Loon notices the smoke and calls Raven's attention to it.
Loon takes the smudge pot as Raven removes the boards covering the fire pit.

The room is now prepared for performance.

4 NUNAMIU

Raven, with the help of Loon, has removed all of the boards from the fire pit.
Smoke, light and vocal sounds emanate from the fire pit. A man's voice is heard
from within the fire pit and underneath the stage--from the lower world. Raven

and Loon hide in the shadows and listen with anticipation. Nunamiu yells from

below.

Nunamiu:

Ahh Whinga piutellrunritua I did not become of my own free will.
wangnek taugaam ellam The universe's person is

Yuyan piucetellruanga responsible for my being and

(ahh!) becoming.

Suddenly Nunamiu, a Yup'ik man, enters from the fire pit. He is dazed, confused,

and has no idea where he is.

Nunamiu:

Nancia natmuntam mavet tuciu Where am [? To what manner of place
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elin tangerecsiiyagpakarta. did I land? Why is the place so dark?

Nunamiu sees Raven and Loon, who greet him, and then tries to jump back into
the fire pit but is prevented by Raven and Loon, who try to calm him. Raven
comments to Loon that he is pleased with his creation, Nunamiu. Loon replaces
the boards over the pit. Nunamiu tries to jump into the pit but realizes that the

pit has been covered. He accepts his fate.

Raven, to show off Nunamiu, attempts to teach him to dance. Raven is not very
good at dancing but Nunamiu gives it a try. They dance the Athabaskan Twist
(from the village of Minto.)

Athabaskan Twist: (repeated as needed)

Aa....ahaleeya heeya hohee
ahaleeya heeya ho ho heeya
ho ho heeyee ahaleeya...ahaleeya heeya

ho oho heeyee

As Nunamiu dances he suddenly notices that both Raven and Loon are gone.
Nunamiu calls for the two birds, but there is no answer. He looks into the
shadows of the stage, but there is nothing but silence. There is a long silence with

Nunamiu by himself at center.

Nunamiu, in order to deal with the silence and loneliness, begins to dance the
Athabaskan Twist by himself. As he dances, the chorus of animals reply with
derision. Nunamiu stops and listens, there is nothing. When he dances again,
animals can be heard laughing. Several of the animals emerge from the shadows
and even a few of the animals boldly mimic Nunamiu's dancing and singing. He
tries at first to talk, then to grab any of the animals, but they evade him, teasing

and mocking Nunamiu. Many of the animals hide amongst the audience.
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The animal performers are all masked. The animals performed are: Snowy Owl,
Grizzly Bear, Red Fox, Wolf, Wolverine, Moose, and Swan. There are two

Eagles.

With the encouragement of a male Eagle, the drummers begin to drum the Yup'ik
Courting Song. The male and female Eagles teach Nunamiu the dance and
song. The dancing coaxes the other animals out of their shyness and they dance

the song as well.

The animals assist Nunamiu in looking for a mate amongst the audience. Each
animal has a different suggestion for this mate. The animals call Nunamiu's
attention from across the stage.  Various audience members are offered to
Nunamiu by the animals, including men. Nunamiu is not pleased with any of

the suggestions. The Yup'ik Courting Song continues under the scene.

Courting Song: (repeated as needed)

kiaraluanga wiingaurlug Poor me I am looking
laparaulurkamnek For a companion (wife)
akwarpak pikamnek That will be with me forever

5 QIMMIQ

The male Eagle screams to call Nunamiu's attention. Nunamiu turns to center to
see the female Eagle. The male Eagle removes her mask to reveal Qimmigq.
They stand looking at each other from across the stage and fall in love.
Nunamiu sings the Yup'ik Courting Song loudly as he dances towards her.
The animals tease and try to distract him—but Qimmiq and Nunamiu cannot be

distracted from each other and meet and dance the Yup'ik Courting Dance at
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center stage. The animals look on with approval and excitement. They sing and
dance in celebration with the song they mocked Nunamiu for earlier. Raven

leads the animals in the Athabaskan Twist Song and Dance.

Nunamiu and Qimmiq are given gifts by the animals. He is given an Aleut

kayaking hat, and she an amulet necklace.

The lights go to night and darkness; Raven and the animals vanish.

6 THE WHALE HUNT

In the darkness, there is the sound of waves and ocean. The audience listens to the
sounds in an extended darkness. There is the sound of breathing and of ice
popping. A low chant and drumming begin. Daylight returns to reveal material
representing sea waves extend across the stage with either end of the material
operated by the animals. The waves are lit from underneath. A Walrus
(performed in a mask) appears moving in and out of the waves. A prayer, in

Inupiat, is uttered.

Suddenly the waves rise up high and Whale sounds are heard. The Whale,
performed in a spirit mask and with a hand held puppet, moves in and out of the
waves. The Walrus vanishes. The waves subside and the Whale moves easily
with the waves as she sings her Whale Chant. The animal's chant in
accompaniment. Raven swims, comically and backstroking, through the waves.
Hand operated carved bird puppets fly across the ocean as carved fish puppets
move in and out of the waves. The carved puppets are operated by the animals

and accompany their movement with bird and fish sounds.

Qimmiq and Nunamiu appear at the shore and look out over the waves. The

birds and fish vanish. Nunamiu operates a puppet of a hunter seated in a kayak.
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Qimmigq:

Siisuit, asqqisut. Whales are coming.

Nunamiu:

Gayamnun lavngalunyk We will run together in a bent-over
aquaqurniartukuk position to my kayak

Arveq pugkan arulairniartukuk When the whale surface stop!

Angllugan'llu aquaqungigglunuk When the whale submerses we will run again
Qanavkerak No talking
Kitaki Now!

Nunamiu with his puppet paddles in the waves. One drum beat accompanies the
hunter, Nunamiu. Another drum beat symbolizes the heartbeat of the hunted
Whale. The vocalized sound "tacoom" also accompanies each time the puppet
paddle dips into the waves. Nunamiu stops and looks then continues to paddle

looking for the Whale. The Whale moves through the wave eluding him.

Qimmiq waves and shout instructions and guidance Nunamiu from "shore." She
continues to call to her husband encouraging him. On occasion Nunamiu talks to
his puppet as if giving the puppet instructions and encouragement. Nunamiu and

the puppet stop riding the waves and listen for the Whale.

Meanwhile the Whale moves amongst the waves in the distance. Nunamiu spots
the Whale and sings to her. The Whale emerges from the waves and offers
herself to Nunamiu--they are face-to-face. Nunamiu is given a harpoon by
Raven--then Raven takes the puppet. Nunamiu harpoons the whale. There is
silence except for the sound of the fading heartbeat drum of the Whale. The
heartbeat drumming stops. There is sound of wind as the waves disappear leaving

Nunamiu, Qimmiq, and the Whale on the stage. Nunamiu and Qimmiq, with
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arms raised the sky sing and their song of thanksgiving as they motion to "Silam

Inua" (the owner of the universe)

Song of thanksgiving: (repeat) Quyana Hey ya Quyana Hey ya Quyana Hey a
Heya hey ay.

When they sing the Whale spirit rise and gives the couple the Whale puppet,
symbolic of its body. The Whale performer, representing the spirit of the Whale

dances and vanishes as Qimmiq and Nunamiu watch and continue to sing.

Loon uncovers the boards from the fire pit. Raven instructs Qimmiq to offer the
body of the Whale to the fire pit. Qimmiq kneels at the fire pit, Nunamiu stand
behind her and she lowers the Whale puppet into the fire pit. There is a long

silence until smoke arises.

Nunamiu:

Silam Inua. Quyana. Owner of the Universe. Thank you.

A single drum begins to sound like a heartbeat. Nunamiu and Qimmiq embrace

and dance around the fire pit. Raven goes to the fire pit and calls into it.

7 CHILDREN

The heartbeat drumming continues and is joined by the birthing rhythm: rattle,
rattle, hitting stick, hitting stick. Nunamiu and Qimmiq repeat movements from

their Courting Dance.
A tree of masks descend from the sky--the upper world. They are masks inspired

by those traditionally worn by the Inupiat to represent the first and prototypical

man and woman.
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Nunamiu and Qimmiq reach into the fire pit and pull out their first child. She is
the East and represents the spring. Loon takes a mask from the tree and gives it
to Raven who in turn puts it on the face of the performer. The mask of the first
child descends. The first child is born from the fire pit. The child becomes
animated with the mask. The First Child is female/spring/north. A Goose
appears to be her protecting spirit. The parents teach her a fishing dance. She

continues the dance until all of her siblings are born.

The Second Child is born. Life comes with a mask. An Eagle appears to be the
protecting spirit of the child. The second child is male/summer/east. The parents
teach him to use a bow and arrow. He continues the dance until all of his siblings

are born.

The Third Child is born. Life comes with a mask. Another Goose appears. The
Third Child is female/fall/south. The Geese fly from north to south repeatedly.
The parents teach her to pick berries. She continues the dance until her siblings

are born

The Fourth Child is born. Life comes with a mask. A Wolf appears. The
Fourth Child is male/winter/west. The parents teach him to seal hunt. He
continues the dance until the parents go to the fire pit.

With Nunamiu's call of "Katahke" (come) the four children turn to the center.

Family Thanksgiving Dance. The family dances together. Nunamiu calls:

"Kitahke". The dance/song transforms into the Inupiat Good-bye Dance.

The Drummers play: drum, stick hitting, stick hitting, rattle, rattle in a repeated

pattern.
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The Raven and the Geese, Wolf, and Eagle join them in the song. One by one
the children embrace and then leave their parents; each child leaves in their
respective directions and are followed by their spirit animal. All the children are
gone. Low drumming. Qimmiq and Nunamiu stand quietly and are very alone.

They watch a powerful sunset.

8 DEATH

The sounds and movements of night surround and come from the semi-darkness.
There is a mysterious light and shadows. The parents sense danger for their
children. Greed, Laziness, Disrespect, Dishonesty, and Bragging swarm the

stage and taunt Nunamiu and Qimmiq. Then the characters of chaos disappear.

Qimmiq asks Nunamiu to search for the children. Nunamiu calls the Wollf,
Eagle, and Geese. When they have all come he asks the animals to look in the
world for the children. They look through out the audience and the darkness.
Nunamiu searches, calling for his children. Nunamiu and Qimmiq drop their
theatricality and become human. Nunamiu and Qimmiq ask the audience

questions variously in English and Yup'ik.

Nunamiu and Qimmiq
Irnipukqa Tangellruaten Have you seen our children?

Aka uternarillruyaqgai They were to have returned long ago.

Qimmiq remains at the center of the stage, pacing, searching the distance. There
is a low red light and then silence. There are four "hoots" from the Snowy Owl.
The bird, performed in mask, dances across the stage. The Yup'ik believe the

hoot of an owl brings news of a death. Nunamiu and Qimmigq are silent.
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Nunamiu moves suddenly, he refuses to believe their children are dead. He calls
to each direction quickly. The Wolf, Eagle, and Geese come. Each animal comes
with slow, sorrowful movements. Nunamiu and Qimmiq now know their

children are dead.

Qimmigq:
Pissullran Kinquani atakuani After hunting one day our children
getunrarput Utertekquiltut did not return

Nuam yuit uptellruut Kiarnaluki For days and nights they did not return
Kiartellret tekitellrut camek The animals looked all over

Natmunpicitellnuit unangevkenateng The searchers came back without them

Yuigumi piukenani There was no clue or trace of them
Tapat akuliitni piukenani Not on the wide tundra
Allrakumligelruukuk This was a sad time for Nanamiu
Nunamiug-lla and me

Qimmiq kneels and chants her sorrow. Nunamiu, as is Yup'ik custom for men,
does not cry. He stands silently looking into nothing. Two sticks are hit with a

plain rhythm which is the custom when singing to the dead.

The Tall Uncle, enters, singing an Athabaskan mourning chant. He moves with a

mourning shuffle particular to the Athabaskan.

Tall Uncle: (repeated chant)

Sidin-'akkaa ha ha

Yuh kkaa dist'aa ha ha

Sidin'a kkaa ha ha

Yuh kkaa dist'aa eehu hu hu

hee hee hee he yee hee hee he

Eey ho sagooga kkaa ha saggaoya kkaa hodee hee heeya
hee hee heey hee hee hee hee heeya ho hee hee hee
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The daylight comes.

9 GROWING OLD

Raven and Loon appear with bowls containing white and gray and give one each
to Qimmiq and Nunamiu. The Tall Uncle continues to sing the Athabaskan
Mourning song. Nunamiu and Qimmiq face each other kneeling. They paint
each other’s hair with white streaks. They make each other's face with lines of

age. The Yup'ik believe the parents wear their children on their face.

Nunamiu and Qimmiq face each other as old people. Loon takes the bowls and
Raven raises them both up, bending their bodies--neck, legs, arms, shoulders--
into the shape of old people. Tall Uncle continues to sing as Nunamiu and

Qimmiq walk off slowly.

Led by the Eagle, several bird totems, carved of wood and attached atop sticks
enter being carried by several masked performers who do Inupiat bird dance
movements with a stick in each hand. Tall Uncle's song fades and the song of the

Whale spirit, heard earlier, is heard in the distance.

Nunamiu, as an old man, enters and the birds swirl and talk to him. He talks with
them in Yup'ik. The birds disappear and two waves (material) appear around
Nunamiu. Unseen by Nunamiu, the Whale spirit returns and sings to him. The
Raven plays a magical song on his bone flute. Nunamiu becomes full of hope
and is inspired to sing the Yup'ik Courting song. The Whale and Nunamiu

dance. Filled with joy, Nunamiu dances and sings a Thanksgiving Song.
The waves, Eagle, and Whale vanish. Nunamiu calls for his wife excitedly and

Qimmiq as an old woman enters. He cannot hold his happiness and sings the

Yup'ik Courting song. Qimmiq thinks he is being foolish and tells him as much.
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Qimmigq:

Usviirututer qaa? You have gone crazy.

Nunamiu:

Qimmiq, maliigesnga Imarpiim Qimmiq, come with me down to
ceniinun the sea

Qanrutniamken Tekiskumegnuk There I will tell you something.
Wangkugnek Something between you and me.
Qimmigq:

[i-1 Yes

Nunamiu:

Canegnek Kinertellrianek You and I will gather dried grass
avurniartukuk

Quyurrlukii-llu wavet We will lay a pile here
Amellriikata aciiliniartuten Where you can form it into the shape of a bed
Qanetlqa maligtaqukiu Whatever I ask you to do
Narunteksaunii Please do it willingly

Qimmigq:

I1-1 Yes

The Geese enter with a spotted seal skin and lay it down for Qimmiq's bed.

Nunamiu:

Renkutpuk maniiairpuk We will show our love every morning
Setamani ernerni For four days

Kitaki aciiliarpenun Inarten Now lie down on this bed
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She lies down. The waves re-enter and surround the man and woman. As the
Geese exit the Wolf runs through and then stops to observe the scene. The drum
beat of the Yup'ik Courting song continues underneath. The Eagle enters and
gives Nunamiu two stones who raises them to the sky striking the flints in the
darkness four times over her belly. The waves swell and a drum beats accompany

each striking of the flint.

Nunamiu:

Waten Kiingan pikuumegnuk This is the only way another son
allaamek getunrangciguukuk will be conceived

lam yuan Irayureiqakuh Silam Inua will help us.
Qimmia nuliama Qimmiq, my wife.

In total darkness Nunamiu calls out: "Silam Inua!"

10 BIRTH

The day appears and Qimmiq is asleep on the sealskin. Low chant and
drumming. The Crane appears and awakens her and then tells her though sounds
and chant that she is pregnant. Qimmiq calls out to Nunamiu excitedly. He
comes hobbling in thinking something is wrong. He stops and realizes that she is

pregnant from the look on her face.

Qimmigq:
Nunamiu! Nunamiu! Person from the inland, person from the inland.
Ellam Yuan kenkakuk Silam Inua is good to us!

They embrace and the Birth Song of Qayaq begins to play. The Drummers tap
the rims of their drums to keep the rhythm. The parents walk and position
themselves, seated together, at one end of the stage. Nunamiu and Qimmiq sing

the Birth Song.
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Birth Song: (repeated as needed)

Yugni ellangici People wake up
Kenkuyutput maniluki Show our love

Yuunaurtuku Ilakluta Let us live together

Yugni renkutelta People let's love one another
Ciuliamta ganeryarait Our ancestors wisdom
Maligluki egilranaurtukut Lets follow the path

Yugni yuuaurtukut People lets live

Yuratauta nunanirugluta Dancing being happy

Ilaput Ilakluki Together with our friends
Yugni Yugni People People

Ellam yaun qayarakut The universe's person is calling us

Maligceskelluni nunakegtar minun  To come with him to his wonderful and

Yugni yugni People People

Raven and Loon enter from the fire pit, removing the boards from within. Loon
is doing all the work and Raven is supervising taking all the credit. Loon

accidentally on purpose hits Raven in the head with a board.

Smoke comes out of the pit, and Raven descends into the pit pushes up and out of
the hole, Qayaq, a boy of ten years old. The child Qayaq crawls first then Loon
lifts him up onto his shoulders taking him around the stage as if “flying”. Raven
dances taking credit for the boy. Loon introduces the boy to the animals that have

appeared.

The parents continue to sing throughout; drumming underlines the scene.

The boy stands on his own and goes to each animal who in turn gives the boy a

special power. From Bear he is given the amulet of strength and they dance

together. The Bear paints the boy's arms with marks to symbolize strength. Eagle
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gives the boy vision and paints the boy's forechead. Wolverine dances and gives
the boy the dance of fierceness and paints the boy's chest and stomach. Two birds,
the Sandpiper and Swan, dance with the boy and give him balance, grace, and
beauty. They paint his shoulder blades and neck. Fox goes to the boy and dances,
giving him slyness and cunning and paints around the boy's eyes and cheeks.
Finally Wolf appears, going to the Drummers and instructs them to change the
rhythm, and the boy dances with him. Wolf gives the boy family and loyalty and
paints the boy's nose. They do a dance of power together. To end the dance the

boy and Wolf howl together.

Throughout the scene Loon has been helping and encouraging the boy as Raven
has been directing things and in general enjoying himself, using a rattle to accent

the giving of power to the boy.

Raven and Loon go to the boy after the Wolf is finished and they dance with
him. They have something to impart to the boy as well, it is the power of humor
and kindness. With the last amulet the parents and animals look to the sky. When

the dance finishes the animals vanish. Qimmiq and Nunamiu finish their singing.

The Raven and Loon try to make the boy get bigger. They pull on his arms and
legs to make him taller. Laying him on the ground and pulling him, they also ask
the assistance of audience members. Finally Raven and Loon have an idea. Loon
gets into the pit as Raven holds the boy over the pit. Loon pulls to stretch the
boy, pulling him fully into the pit. Raven reaches into the pit, pulling on the boy's
hand. Raven pulls an adult Qayaq out of the pit. Raven is at first shocked, then
plays it off that he expected as much.

11 QAYAOQ

The adult Qayaq wears all of the amulets that were given to the boy. He dances

and sings the Power Dance shown him by the Wolf. The Wolf is heard howling
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from off-stage. His parents now go to him and embrace him. As they exit the

Eagle brings Qayaq the bow and arrow of his lost sibling.

Qayaq calls to his parents to return and asks them who the bow and arrow

belonged to.

Qayaq:

Aat kia pikau una Father, whose is this?

Qimmigq:

Tekiitellritwaq mauet katagaqlikait Maybe some travelers dropped these.

Tall Uncle sings the Athabaskan Mourning Song underneath the scene and

from off stage.

Nunamiu:

Ganga, nallunriragkaugaa No, now he must know the secret.
tirumallpuk

Tuquceciullrit an'ngai all'qaiallu The death of his brothers and sisters
Nalkumaurituralullrat Imna And the mystery of their loss.
Qitunrama, yaquanunqa Son, do you think you can travel
aqayugngaciiquten far and long.

Uniskuvkuk mavet When you leave us you may never
utertenqigngaicugnarkuten return.

Nunamiu goes to each direction and recites the name of the children in turn.
Qimmiq echoes their names. Qayaq kneels overcome with the emotion of loss

and suffering.

Qimmigq:
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Nallunrirakaugan an'ngavet, You must know what happened to

al'gavet-1lu tumyarallri your brothers and sisters.
Piniutekluku-1lu tamana Become stronger with this knowledge.
nallunrigngan

The parents comfort one another as Qayaq kneels. The day turns to night. The
Birds pass through (performed with mask and with bird sticks), dancing around
him. Low vocalizations of bird sounds. The night turns into day. Qayaq stands.

He has made his decision.

Qayaq:

Aat, aanaaqllu yuulma Father and mother, if it takes me all
taktaciatun piarkaukuma my life.

Akiunaurciganka aningama I will revenge the killers of my
algama-llu tuqucetellri brothers and sisters

Arulaarngaitua taugaam mana I will never rest until this is done.
pimarikumku

Qimmigq:

Tumyargmek pitiatuk There will be no paths to follow.
Qailun nallunriciigsiq How will you know which way to go?
Nunamiu:

Nallunriciiga upcimami He will know because he is prepared.
Qayaq:

Unisvikcigam tek neqnek I will leave you with enough food to
allrakuni arvinelget last seven years.

ataucinek amllertalriainek.
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Qimmigq:
Taqualgircigamken tuknilriamek

akutamek

Nunamiu:

Ayananerpeni atatan pairciigan

Asirluku ciuingiu

Nallunricigan egturigellrakun

Cumikluten piking getunramaa

Neruniukciigamken

Qimmigq:

Mulngakina

Umyuaqiikuk

Ircaqumegni uitarrlainarciquten

Ellam yaun malikurqiliten

I will give you my potent mixture of

Eskimo ice-cream.

Somewhere on your path you will meet your

uncle.

Treat him well.

You will know him because he will be
brushing mosquitoes

Good luck my son.

I will miss you.

Be careful.
Remember us.
You will always be in our hearts.

Ellam yaun travels with you.

Qayaq raises his bow and arrow to the sky and calls three times to Silam Inua, his

resolve to avenge his siblings.

Qayaq:

Tuqullrit akinaurciganka

I will avenge their death! (x3)

He then calls the Wolf who comes to sit beside him. He instructs the Wolf to

watch over his parents.
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Qayaq:

Aulukesciigatagka angauqagka You must do what I cannot for my
pingnaquskikek parents.

Cumikekek, auluklekek cali Watch over them, protect them, and
nerengnaqullukek provide for them.

The Wolf moves to his parents. The parents give their blessing. Raven calls the
parents to come away. The Wolf and Qayaq howl with good-bye to one another.

The parents have vanished and the Wolf follows in their direction.

Qayaq stands alone. The Eagle dances through as if in flight and takes the bow
and arrow from Qayaq. Another Eagle dances through to give him a large
tambourine-style Inupiat drum and drum stick. Qayaq begins slowly then
becomes more confident and forceful in his singing an Inupiat Travel Song. He

sings, dances, and drums as he exits, following in the direction of the Eagle.

END OF PART ONE
INTERMISSION

PART TWO

12 THE JOURNEY

Qayaq enters singing, drumming, dancing his Inupiat Travel Song. Birds
(carved birds on sticks) fly by operated by masked performers. Qayaq sits at the
fire pit and continues to sing until he hears the distant sound of Caribou. He stops
to hear the sound then resumes drumming. The Drummers, using sticks only, hit

the floor with the rhythmic pattern of Caribou.

Two Caribou enter. Using sticks as front legs, the performers hunch over as if

walking on four legs and travel with a rhythmic hitting of the floor, though the

Tuma Scripts/Riccio 42

4/28/09



space. The light is low and only reveals the performers from the knees down.

Qayaq is delighted by the appearance of the Caribou.

There is a loud snort and then several other Caribou appear and travel and forage
through the space. Qayaq watches them and talks to them and continues

drumming the rhythm of his travel song.

There is a howl of Wolves (the Drummers) and the Caribou pause with stillness
then start off wildly in several directions--exiting and entering and circling the
stage in fear of the Wolves. There are many snorting and grunts coming from the
Caribou. The Drummers portray the heartbeat and fear of the Caribou with their
drumming. The Caribou gather at the center of the stage before they enmasse

exit. Qayaq stops drumming.

Seagull suddenly appears and is sitting across the fire pit from Qayaq. He tries to
talk to Seagull, but the bird is rude and not interested in pleasantries. To make a
friend Qayaq takes food from his pouch and offers it to Seagull. Seagull gets
excited and grabs the food. Qayaq offers him more, Seagull takes it then circles
excitedly and when Qayaq is not looking, steals the drum and drum stick. Qayaq

chases the "camp robber" but it is too late.

When Qayaq returns to the fire pit Wolverine Man is sitting and eating what
food remains in Qayaq's pouch. Wolverine Man is eating savagely. Qayaq tries
to talk to him. Wolverine Man is very rude and even mean. Qayaq wants him to
save some food for him so he will not starve. Suddenly the Wolverine Man

stands and with curiosity goes to Qayaq to ask him a question.

Wolverine Man:

Canek putuguiin nertua What does your big toe eat?
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Qayaq cannot tolerate any more insults and attempts to chase the obnoxious man
away but the Wolverine Man eludes him every time. After several attempts the
Wolverine Man disappears and Qayaq finds a tooth left by the visitor. He
realizes that the visit was a test. He calls to the distance thanking the Wolverine

Man and attaches the tooth to his necklace.

Qayaq is tired and stretches out next to the fire pit. As he is about to fall asleep
the Fool appears. What food is left in the pouch the Fool eats like a pig--his

eating sounds are so loud that it awakens Qayaq.

Qayaq attempts to talk to the Fool but the Fool speaks his own language and
Qayaq does not understand. The inability of Qayaq understanding what the Fool
is saying increasingly frustrates the Fool who becomes angry with Qayaq. He

makes fun of Qayaq.

Qayagq tries to chase the Fool away, he is tired of such intrusions and wants to
sleep. Squirrel and Fox enter and uncover the fire pit as the two chase around the
stage. When he grabs hold of the Fool, the Fool pulls a knife. Qayaq pretends to
speak the Fool's language and they converse about nonsense for sometime.
Finally Qayaq, in Fool's language, asks the Fool for the knife. He is given the
knife, then he asks the Fool to throw himself into the fire pit. The Fool agrees,
thinking it is a good idea, then jumps into the fire pit and is heard screaming like a

fool.

Qayaq reflects on his curious night. He is reluctant to sleep fearing something

else will occur. He lays down to sleep and the light fades to night.
During the night Fox and Squirrel cover the fire pit. The howl of the Wolf is

heard in the darkness as are the sounds of Greed, Disrespect, Dishonesty,

Laziness, and Bragging.

Tuma Scripts/Riccio 44

4/28/09



The sounds of the night transform into the loud sound of the Giant snoring. The
snoring is loud and echoes. During the night Qayaq and the entire stage are
covered with a large ground cloth that depicts a map of Alaska, circa 1880. There
are pictographs on the map, symbolic depictions of "mining, lumber, fur, oil" and

"gold.ﬂ

13 THE GIANT

Daylight comes and Qayaq finds himself beneath the map struggling to get out.
The commotion Qayaq makes wakes the Giant. The Giant, wearing a large
headpiece/mask speaks in a big booming voice and in English. He speaks so

loudly that his voice echoes.

Giant:
Look at the little man!
You're a cute little man.
I'm glad I discovered you.
Little man, you can help me.
I'll put you to work.
Full time employment with three square meals a day.

What do you say?

The Giant waits for an answer but there is none because Qayaq does not

understand a word the Giant is saying.

Giant:
Good, I knew you would agree!
You're in charge of my wives.
One wife is an Indian and the other is an Eskimo.
Your job is to prick them in the heels when they fight.
Got that?!
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Good. Here's a pocket knife.

The Giant gives him a very oversized knife. Qayaq struggles to pick it up. He is
confused by everything the Giant has said and meant. He tries to imitate the

words and actions of the Giant.

Giant:

Boy ole boy do I have to take a mean piss.

There is a loud "Sssss" sound and Qayaq, looking up, runs to avoid being

urinated upon. The Giant finishes with a satisfied "Ahhhh."

The Yup'ik two beat drumming of the Eskimo Wife is heard--her footfalls are
like earthquakes.

Giant:
I hear one of them coming.

Now remember what I said.

The Eskimo Wife appears and does an Eskimo dance for the Giant.

Giant:
I hear the other one coming.
Remember what I said.
You understand what I said?
What's the matter, cat got your tongue.

Speak up boy, Speak English.

Qayaq
English?
English?
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The Indian Wife appears and her drumbeat, a rapid, Athabaskan beat, takes over.
She dances in front of the Giant. He is pleased. The wives then see each other and

begin to fight. They cries and sounds of anger are loud and echo.

Giant:
Do it now!

Now little buddy!

Qayaq pricks their heals with his large knife. The wives go howling and limping

to sit down.

Giant:
Shut up! I hate that crying stuff!
Shut up!

Qayaq: (imitating the Giant)
Shut Up! English!
Shut Up! English!

The Eskimo Wife tries to take the map. The Indian Wife resists her and they
start to fight again--a tug-of-war with the map. The Giant finally get between

them.
Giant:

Shut Up!
Qayagq:

Shut Up!
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Giant:

Now go and clean my house! Go!

The two wives, crying, and with antagonism for one another, exit. The Giant

straightens the large ground cloth map.

Giant:
Good work little buddy.
Boy, do I feel like a little hunting!

Com'on!

With big steps the Giant exits. Qayaq takes double steps to keep up. Two
Caribou, frightened and frenetic run through the space. The Giant re-enters and
takes aim at the Caribou. Loud drum beats represent the shots of the rifle. Birds
(carved on sticks) fly anxiously through the space. More Caribou run wildly
through and then out. Bear appears and is shot. Raven and Loon run through and

are looking for cover. Loon helps Bear.

The Giant runs in and out always trailed by Qayaq who is tying to keep pace. Off

stage there are many bird sounds and anxious animal sounds.

A lone Caribou enters and meets the Giant who takes aim and wounds the

Caribou. The animal staggers off.

The Giant runs off after the Caribou then returns with a large pick-ax in hand.

Qayaq is exhausted.
Giant:

We've got all the furs we need!

(pointing to the map) Com'on lets go mine some gold in Nome!

Tuma Scripts/Riccio 48 4/28/09



The Giant runs off into another direction. Qayaq follows. Off stage there is the

sound of machinery and metal hitting metal. The Giant re-enters with a large ax

in hand.
Giant:

That's enough gold for now!

(looking on the map) Now how's about some timber down on the
Kenai!

Yeah, that sounds like money.

Let's go chop down a forest!

The Giant runs off and is followed by an exhausted Qayaq. Off stage there is the
sound of chopping wood and large trees falling. The sound is joined by the sound

of mining and gunshots. Caribou and Birds run and fly through the space.

The Giant strides proudly and very pleased with himself, through the space, the
ax over his shoulder. Qayaq is weak with exhaustion. Raven and Loon are

panting and dizzy with all the activity.

Giant:
Well, little buddy, thanks for all your help.
You sure do have a beautiful land up here.
Next year I'm goin' to do some drift netting and crabbing, some
moose hunting.
Heard there's oil farther up north. I'll get that too!
Well, I'll be seeing ya.
I got a wife and family in Seattle that I'm missin' something
terrible.

See ya here next year.

Tuma Scripts/Riccio 49

4/28/09



Qayaq:

Natmun aqykatarcit? Where are you going?
Calllrusiiki ungungssit What have you done to the animals?
Nuna atam tangerqgeru Look at the earth.

Giant:
Gee, little buddy, you gotta learn English.
Bye!

Qayaq:
English! English!

Shut Up! Shut Up!

The Giant takes up a corner of the map and pulls it from underneath of Qayaq

who is upended. Qayaq staggers and then falls into unconsciousness.

14 NIGHTMARE

It turns to night and Qayaq has a nightmare that twists and turns his body. It is
quiet. There is a chorus of low sounds coming from all directions off stage. They

are sounds of vowels: "Ah, Ee, Ii, Oo, Uu."

The Drummers begin a low chant of "He ahhhhh" that is accented with an

occasional rattle.

There is an abstract blending of sound: timber being chopped and felled blends
with the sound of mining. The wounded, panting Caribou enters and falls over.
The voice of the Giant is heard: "Hey, little buddy!" Bear enters wounded. In his
nightmare Qayaq shouts: "English." The Caribou and Bear are startled and limp
off.
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The Birds (carved birds on sticks) enter, along with Raven and Loon, and fly
around Qayaq trying to calm his sleep. The sounds from off stage increase in
volume and intensity until Qayaq shocks into wakefulness. The Birds startle off

and the sounds still increase more.

Qayagq, gathers all of the powers within himself and rises up. Slowly he does his
power dance. The nightmare sounds increase as if to compete with him, to

challenge his power. Qayaq howls at the sounds. Then howls again.

Three Wolves enter, passing through and circling the stage. Before turning
Qayaq knows the Wolves are present. He turns to notice the Wolves and they

howl together. The noises fade.

Two Wolves reveal themselves to be Nunamiu and Qimmiq, his father and
mother. Taking a drum from the Drummers, Nunamiu drums Qayaq's Animal
Power Song as Wolf dances with him. Qayaq and Wolf howl. Qayaq is
restored. Nunamiu and Qimmiq join the Drummers to watch, protect, and guide

their son.

Nunamiu, with the guidance of Raven, changes the drum beat and sings a Happy

Travel Song.

15 BUILDING A KAYAK

Fox, Eagle, and Squirrel enter with material to form a kayak. Two long strips of
material about 18 inches in width and about nine feet long are painted with
traditional designs. Wolf joins the animals and surround Qayaq. The material
forms the shape of a kayak around him. Each end of the material is held by an

animal.
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Raven and Loon demonstrate how to paddle the boat. Loon corrects Raven.
Moving in place, Qayaq begins to paddle. The animals and Drummers make the

sound of a paddle hitting the water: "Ta Koom."
The kayak moves with the actions of Qayaq; the animals give the material
movement to suggest travel in water. At first the water is moderate river traveling;

then rapids, then calm waters.

The word kayak is derived from this Inupiat mythical figure, Qayagq. It is said the

animals helped him make the first small boat for travel on this journey.

16 TALL UNCLE

Tall Uncle appears and is surrounded by mosquitoes (sticks with wire extensions
and operated by performers). The Mosquito performers and Drummers make
appropriate insect sounds. Qayaq does not know what he is seeing and slows his
boat to a halt. The Kayak and that four animals the operate it disappear as Qayaq

"steps on shore."

Qayaq is curious about this man being chased by Mosquitoes, then realizes that it
is Tall Uncle. Qayaq rolls up a magic ball--Raven watches and sprays the ball
with magic--then throws the ball at the Mosquitoes. The insects disperse with

sounds of agony.

Tall Uncle has been too busy to notice Qayaq still thinking he is being pursued
by mosquitoes. He is about to run off, batting the imagined insects when Qayaq

tells him they are gone.
Tall Uncle suddenly realizes there are no more mosquitoes and becomes very

happy. He is startled and curious to find Qayaq who suddenly embraces him as

his long lost uncle.
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Qayaq:

Wagqa atataka! Hello Uncle!

Tall Uncle:

Kina atataunek pisiu Who are you calling uncle?

Qayaq:

Ataat! Wii Qayayaqua , Uncle! I am Qayaq, I have been
cumikumallruamken expecting you!

Tall Uncle:

You look like somebody I know.

Tall Uncle manipulates Qayaq's face with his fingers and hands, molding it into

different shapes. Qayaq responds by doing the same.

Qayaq:

Aetunragaagna nunamiunkuk I am the son of Nunamiu and qimmigqillu

Tall Uncle:
AHDA! You know you look just like your father and mother.

Qayaq:

Quyana! Ilukegeiunga Thank you! I am honored.

Tall Uncle:

How is my brother and your mother?

Qayaq:
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Kegglunrem ganrutellruanga

catairutenilukek tangaam.

Tall Uncle:

What are you doing here?

Qayaq:

Ayagtua nalluniqrignaqluki
an'ngagma alqagma-1lu
catairutellrat aka imumi.
Yaquanun egil'rallrunga.
Maligesnga ataat
piyaunartukuk.

The Wolf has told me that they are

gone, but they are still with me.

I am on a journey to find out what
happened to my brothers and
sisters that were lost long ago.

I have traveled far. Come my Tall
Uncle, share this journey

with me.

Tangramken alqunaq angningaartua Seeing you has made me suddenly happy

Tall Uncle:

You know, I too am happy all of a sudden.

The animals appear and the kayak re-formulates around Qayaq and Tall Uncle.

The Uncle sits with his back to Qayaq and sings happily, but not very well.

Qayaq paddles and the boat travels across the stage. Qayaq, the kayak, and the

animals exit. Tall Uncle takes the opportunity to say and sing loudly. Suddenly

the Mosquitoes return and surround, then pursue Tall Uncle. It is because of his

bad singing that the mosquitoes have gone after him.

17 MAGIC FISH WOMAN

The Drummers begin to rattle and chant into the drumhead to create a distorted

sound. Fish (carved on sticks) appear at either corner of the stage and wait

silently.
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The Magic Fish Woman enters wearing a mask and performs her creation dance
with rattle rhythms. As she claps the individual fish enters the water--the stage
area--and exits at the opposite side of the stage. Each fish has its own particular
way of moving and makes its own individual sound. Inupiat and Athabaskan
mythology holds that fish are created by a magical woman who lives along a river
bank. She creates fish by carving bits of wood from birch and spruce; when the

wood chips hit the water they turn into fish and swim away.

The rattling continues beneath the scene. Qayaq and Tall Uncle appear and speak
from one of the corners of the stage. All of the fish performers enter as a school
of fish and dance behind the Magic Fish Woman. Then they kneel giving thanks.

With her signal, the fish swim into all directions.

Qayaq and Tall Uncle step on to the stage and the animals formulate the kayak
around them. Qayaq paddles over to the Magic Fish Woman.

Qayaq:
Quyana lillanargellria neqet atanrat, Thank you Magic Fish Woman for

negkegtaarauteunek. all the wonderful fish you have given us.

The Magic Fish Woman dances off and the rattles fade. The kayak moves with

the waves.

Tall Uncle:
I'm hungry, let's get something to eat.

Qayaq:
Camek neryugcit ataat. What would you like Uncle?

Tall Uncle:

How about some seal, they come up river sometimes.
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Qayaq:

Taqukaq neqniqciqugq. Seal sounds delicious to me.
Qayaq and Tall Uncle paddle off with a few hard strokes. Raven disperses the

animals and the kayak as the two traveler's exit. Off stage Tall Uncle is heard

complaining about Qayaq going too fast.

18 SEAL HUNTING

The wave/water material appears to establish the river water. Seal (performed
with mask and a seal puppet in each hand) emerges through one of the seal holes

and moves through the waves dancing a Seal dance.

Qayaq enters--he is in the "water" and dances in search of the Seal. Qayaq
dances a hunting dance. Qayaq see the Seal, and still dancing, with a spear
movement, strikes one of the seal puppets. The waves move wildly then subside

with the spearing of the puppet. The puppet goes limp and Qayaq takes the
puppet.

The Seal continues to dance as Qayaq continues to dance his hunting dance.
Qayaq strikes the second puppet with a spear movement and the second puppet
goes limp. The waves move wildly then subside with the spearing of the Seal.

Qayaq takes the puppet.

The Seal continues to dance. Qayagq, with puppets in each hand, and the Seal are

at opposite ends of the stage. Qayaq thanks the Seal spirit.
The Seal replies to the thanksgiving then taking off his mask the Seal reveals

himself to be Nunamiu. The waves move wildly then subside with the revelation

of the Seal. Qayaq falls to his knees. The waves go quiet and low.
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Nunamiu:
Qetunramaa murilkekina My son you must be careful.
Tuknilriit piarkat tekitarkaurttaatgen Powerful events will soon come to you.

Kitucin keqgakiu You must remember who you are.

Putting the mask back on the Seal spirit, followed by the waves, disappear.
Qayaq is left in deep contemplation. He touches his black fish amulet around his

neck.

Tall Uncle enters singing and dancing a bright Athabaskan song. He goes to
Qayaq and takes the seal puppets.

Tall Uncle:
Thank you Qayaq. These look like delicious seals.

Happily Tall Uncle dances off with the seals. When he is about to exit the stage
he turns to notice that Qayaq has not followed him.

Tall Uncle:
What is wrong Qayaq?

Qayaq:
Callugtellriartiatuqg. Nothing is wrong.

Tall Uncle:

I will be expecting you.
Tall Uncle dances and sings as he exits. Qayaq holds his black fish amulet and

calls on its power. Raven and Loon enter, concerned for Qayaq. They sense

something is happening to the atmosphere and become worried.
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19  CANNIBALS

Immediately the day changes into night and the fire pit boards are knocked open
by the Cannibal Child. Frightened, Raven, Loon, and the Drummers scurry for

safety and exit.

The Cannibal Child is very noisy and violent and does not notice Qayaq who
stays in the shadows watching events. A large globe is lowered and rests over the
pit that emits colored smoke. The globe is about five feet in diameter and is a
patchwork of modern images and words. It is representative of the new world that

Qayagq has found himself in.

The Cannibal Child dances a violent, punk-like dance, then exits.

Alone Qayaq approaches the globe that seems to be hissing. He is fascinated by
the globe. When he gets closer to the globe the fragmented sounds of modern

culture are heard via a chorus of voices off-stage.

TV and radio sound fragments are heard. They grow in intensity and Qayaq
becomes increasingly excited and pleased by what he hears. He is drawn, yet

frightened by the globe.

Qayaq becomes increasingly fascinated with the globe and finally touches it, goes
limp, and falls to the ground, unconscious. The off-stage chorus produces an "EE"

sound. The vowel chorus transforms into the hymn "Onward Christian Soldiers."
Priest enters wearing a priestly robe and with a march-like step in the rthythm of

the song. From the opposite direction enters Teacher who in her own way keeps

in step with the hymn.
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The hymn continues to underscore as the sound of a Preacher is heard off-stage.
His words are echoed variously by the chorus. The words of the Preacher are
taken directly from the writings of Christian missionaries in Alaska at the

beginning of the 20th Century.

Preacher:
Barbarians!
Degraded aborigines!
They live in heathen darkness.
Devil worshippers!
Shrouded in darkness and gloom.
They will perish from the face of the globe unless they are
Christianized.
They are low in the scale of humanity.
Renounce paganism!
Cannibals!
Come to god; try his way!
Receive the word!
Repent!
Turn away from your degrading superstitions and revolting human
depravity.
Give up the old way and learn the new.
Give up heathen practices.

Adopt the religion of the white man.

The Priest and Teacher stand Qayaq up--he is unable to resist them--he is like a
passive witness to his own fate. The hymn ends. The Cannibal Child,
representing violence and chaos lurks in the shadows throughout the scene

commenting and making mischief. The following dialog of the Teacher and
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Priest is derived or verbatim from anthropological texts from the early 20 th

Century. They treat Qayaq as an object of curiosity.

Teacher: (taking notes)
Indian?
Eskimo?

Name? What is your name?

Cannibal Child: (whispers)
Kojack

Teacher:
Kojack!
A Kojack Eskimo.

That's a new one for our anthropological study.

Priest: (with a pointer)

Eskimo physical type unlike the 'classic form'

Teacher:

The Eskimo is polymorhic stock. We need hair and blood samples.
Priest:

Eskimos have large brains, full foreheads, large faces and lower
jaws.

Northern east Eskimos are low group stature, with narrow heads
and noses.
Teacher:

The Aleuts are short-statured, long-trunked, short legged, and

roundheaded.
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Priest:

Teacher:

Priest:

Teacher:

Priest:

Teacher:

Priest:

Teacher:
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Don't you just love mission oriented research?

The majority of Eskimos are round-headed! All subjects must be

identified.

Round-heads and long-heads are found on Kodiak Island!

Genetic composition of Eskimos...Lexical domains and indigenous

perception.

Blood type of the polar Eskimo is 100% 'O." All subjects must be
fully identified.

Aleuts and Greenland Eskimo remain within mating range of each

other. This suggests territorial organization.

Secondary characteristics...Color vision.

Congenital absence of lateral incisors.

Let's teach it to dance!
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The 'Virginia

Reel' 1s played on kazoos by the off-stage chorus. Priest and

Teacher dance with Qayaq who is like a sleep-walker. Their spins and turns spin

him around the stage. As they dance with him they put jeans on him, a shirt, and a

baseball cap.

Priest: (singing)

Meet your honey, pat her on the head.

If she don't like biscuit, feed her corn bread,
Ace of diamonds, jack of spades,

Take your own promenade.

Barbed wire fence and broken down gate,

Walk your girl till you come straight.

As they are dancing and dressing him in Western clothing and Priest is singing;

an Official is heard over the PA system, the words underscore the scene.

Official:

The provisions of this section shall be enforceable by the United
States for the benefit of the Natives for the benefit of the
disposition of oil and gas when computing the final payment into
the fund the respective shares of the United States and the State
with respect to payments of a royalty of 2 per centum upon the
gross value (as such gross value is determined) however the Native
residents of each Native village entitled to receive lands and
benefits under the act shall organize as a business for profit or
nonprofit corporation under the laws of the State so the provisions
of this section shall apply to all minerals that are subject to

disposition under the Mineral leasing act of 1920.

The 'Virginia Reel' builds in intensity of movement then ends abruptly.
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Priest:

Let's teach it to read and write!

Priest gives Qayaq an oversized pencil.

Teacher:

Repeat after me: 'M' is for money!
Qayaq repeats as he is told. With the announcement of each new letter a
performer carrying an oversized letter mentioned by the Teacher enters and
dances around Qayaq who in turn writes the letter in the air.
Teacher:

Good! Now 'U.

'U' is for unemployment!

The letter 'U' enters and Qayaq writes it in the air.

Priest:

Making commendable progress! 'L' is for law.

The letter 'L' enters and dances through and around. Qayaq writes the letter in the

air. Once the letters enter they remain in the space to dance.

Teacher:

Excellent progress! 'R' is for regulations! Write that now!

Qayaq obeys, and beginning to get the hang of writing, and is almost enjoying

himself.

Priest:
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Not bad at all. You'll be writing and reading in no time! 'S' is

subsistence!

Again Qayaq is obedient.

Teacher:

That is not an 'S' thatisa'5.’

Teacher slaps Qayaq's hands with a ruler. He writes in the air again, repeatedly
and frantically. The letters dance around him, bump into him and push him

around.

Words on banners drop from the air and are like a forest that has trapped Qayaq.
He tries to escape, he becomes desperate, but everywhere he turns there is a letter
or the Teacher, Priest, or word banner. He is lost and confused--there is much
noise. Each letter repeats its sounding. The Teacher keeps repeating things she has

said before. Priest sings and from off-stage the Official recites game regulations.

Priest:
Swing your partner high and low
Swing her till she hollers whoa.
Then promenade around the row,
Scratch you heel and save your toe.
Join your hands in a great big ring,

And make your feet go wing, wing, wing!
The word banners read: '"ANSCA Alaska Native Settlement Claims Act';

'"ANWAR Alaska Native Wildlife Area Refuge'; 'BIA Bureau of Indian Affairs';
US Fish and Wildlife Agency.
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The Letters pursue Qayaq though the space until he falls into the fire pit. The
Letters exit humming the 'ABC song.' The banners disappear as do the Teacher

and Priest.

The Cannibal Child 'nails' the boards onto the fire pit. As he nails he sings the
'ABC song' sarcastically and with grotesque, rude gestures. He is delighted by the

turn of events.

20 TODAY

A flashing neon beer sign is lowered over one section of the audience. Its
illumination gives way to a murky bar. Smoke, actions, words, and changing
lights make the scene into a nightmare-like, disorientating swirl of events and

images.

The Four Siblings of Qayaq, wearing their masks, stagger across the stage and
exit. Immediately Laziness, Dishonesty appear as Singers and sing non-stop

country western songs. They sing underneath and throughout the scene.

Two Greed performers and Disrespect enter and stretch a piece of green felt with

gambling markings between them. One Greed performer throws dice.

At the same time another Disrespect performer and Lazy performer dance a close

and drunken dance around the stage.
At an upper level, behind the top row of the audience, Loon as a human appears
as a Bartender. Raven, despondent and downtrodden, shuffles exhausted then sits

and sobs quietly.

Another Dishonesty performer appears as the Waitress and asks the others in

turn for their drink order.
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All of the action is a swirl and simultaneously occurring. Each group of characters
has a sequence of words specific to their actions. They use language or sing as

improvisationally deemed appropriate. The scene is a collage of words and blur of

actions.

Singers:

Bartender:

Tuma Scripts/Riccio

There's a salmon colored girl

who sets my heart awhirl

she lives along the Yukon far away

She's got skin you'd like to touch

but you can't touch it much

because her furlined parka's in the way.

Ogla Ogla Moshki

which means that I love you
If you will be my baby

I'll Ogla Ogal Moosh-ka you.

I'll place her hand in mine
set her on my knee.
The squaws along the Yukon

are good enough for me.

Carry me back to Old Alaska.
Squaws along the Yukon

are good enough for me.

Step right up to the bar.
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What ya havin' tonight?

Whiskey?

Gamblers:
Seven come eleven! Yeah!
Com'on lady luck love me tonight!
Yeah!

Waitress:

Can I have your order?
What you drinking big guy?
Will that be on the rocks?

You want what kind of beer?

Distorted Man and Distorted Woman enter. They both have very long arms and

distorted faces, hair and clothing. They are owners of the bar.

Distorted Man:

Welcome to our palace!

Distorted Woman:

Come in!

Distorted Man:

Games, women, pleasures. Anything you need.

Distorted Woman:

Whatever you desire you can hire.

Distorted Man:

Forget who you are, where you are.
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Forget your past and future and satisfy yourself for now.

Before it is too late.

Nunamiu and Qimmiq appear at an upper level behind the audience—opposite

the side where the Bartender appears.

Distorted Man and Woman move around and offer drugs, sex, gambling, drinks
to the audience. Tall Uncle enters and staggers across the stage--he is blind drunk
and dressed in contemporary clothing. The Distorted Man and Woman offer him
a liquor bottle. Note: Everything used in the scene is a stylized wooden cut-out of

glasses, dice, guitar, liquor bottle, etc. Distorted Man goes to the gaming table.

Distorted Man:
How much you bring in, Harry?
Get that Indian, he just got paid.

Qayaq enters. For a moment the entire scene falls still and the entire room
focuses on Qayaq. Then the room resumes it previous action. Distorted Man

points to him with his long arms.

Distorted Man:

A first-timer!

Distorted Man and Woman are excited by Qayaq, an easy mark. Distorted

Woman goes to Waitress, then points to Qayaq.

Distorted Woman:

Go on now, Honey. There's one for you.

Waitress approaches Qayaq and dances with him, seducing him. Distorted Man

and Woman exit and then return with wood carved symbols on sticks of
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"Mastercard, Visa', a money sign $, and a snow machine. They try to entice the
audience with the benefits and pleasures of materialism. The action and language

continue with occasional lines popping out.

Distorted Woman: (to the dancing Dishonesty)
Hey, you gotta buy drinks if you're gone hang out here.

Qayaq is having a good time with Waitress and is beginning to get drunk.

Qayaq:

Bartender, more whiskey!
Bartender:

Let me see your money first, Eskimo.
Qayaq:

I gave you everything I have. You want some walrus ivory?

Waitress pushes him away, Qayaq and Waitress start to argue and shove each

other.

Distorted Man and Woman are counting oversized money. Tall Uncle, who has
been gambling and is drunk, staggers across the stage and bumps into Qayaq. In
his drunkenness, Qayaq recognizes his Uncle and is overjoyed to see him. He

embraces Tall Uncle.
Qayagq:

Uncle! It has been so long.

How did you like the seal?
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Tall Uncle frees himself from Qayaq's embrace. He does not recognize Qayaq

and is put off by the annoyance.

Tall Uncle:
I don't know you.
Stay away from me.
Qayaq:
Yes you do, you are my Uncle!!
Tall Uncle:
You are drunk you stupid Eskimo.
Qayaq:
And you are drunk too, you stupid Indian.
Lice eater!
Tall Uncle:
You are a stupid, stay away from me you slobbering fool. Go back
to your village where you belong.
Qayaq:

You go back to your village.

They shove each other until Tall Uncle is pushed to the floor. The action in the

bar stops as Waitress goes to Tall Uncle to help him up.

Distorted Man and Woman descend on Qayaq.

Distorted Man:

Tuma Scripts/Riccio 70 4/28/09



Hey, he's a regular with money. What do you have? You are

worthless, you can't even buy a drink. What do you have?

Distorted Woman: (with credit card)

If you had a credit card you would be somebody.

Distorted Man:
Hey, what's that around your neck? I'll trade you a drink for that

amulet.

Qayagq gives him the amulet.

Distorted Woman:

How's about the other one, too?

Qayaq gives her the second amulet.

Distorted Man:
Bartender, two drinks, doubles, for our Inupiat friend here. (to

Qayaq) Hey

friend, you don't need that last amulet, now do you?

Qayaq gives him the last amulet and the Distorted Man raises it to the sky.
Suddenly, through his drunkenness, Qayaq realizes what he has done, he screams
and falls to his knees is despair. The bar scene becomes frozen and quiet. Qayaq

is at center, alone.

21 TOMORROW

The sound of two sticks is heard, like a heartbeat, slowly beating. The hoot of the

Owl is heard, then the Owl dance/flies onto the stage moving in and out of the
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other character. Qayaq knows that the appearance of the Owl means his own

death and is frightened.

Nunamiu calls from above the audience and the sound of a booming traditional
Inupiat box drum is heard. The Inupiat believed that the box drum was the
heartbeat of the Eagle Mother, and to beat the drum was to bring youthfulness
back to the Eagle Mother, the creator of the world.

Nunamiu and Qimmiq sing the Birthing Song--the same song they sang at
Qayaq's birth. Qayaq slowly rises, gaining in confidence, and dances the song of
his birth. The other performers come to life and are frightened by Qayaq's

dancing.

While dancing Qayaq chases Distorted Man and Woman off. The others in turn
flee. Qayaq strips his Western hat, pants, and shirt off. The steady beat of the box

drum and the singing of the parents underscore the scene.

Tall Uncle comes to Qayaq transforms into a Lynx (with mask), says good-bye

to Qayaq and exits.

Nunamiu:

Qayaq!

Qimmigq:

Qayaq!

There is a momentary silence as Qayaq recognizes his parents in the distance.
The Drummers return drumming a strong traditional Yup'ik two-beat. Qayaq
continues to dance going to each corner of the stage where, in turn, each of his
Siblings appears. As Qayaq goes to each corner the Sibling's protecting spirits,
Wolf, Eagle, and Goose, appear to announce the Siblings. Each of the Siblings
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appear in masks and dance in place, with Qayagq. In turn Qayaq says good-bye to

each of this lost siblings. Upon saying good-bye, they each disappear.

Qayaq returns to center stage and howls his wolf call. Qayaq sings and dances

his Power Song. The drumming accompanies him strongly.

Raven and Loon appear pulling from a hole, the Whale. The same Whale that
had originally appeared to Nunamiu earlier in the performance. The Whale
dances with Qayaq. Within the dance she transforms into a beautiful woman.
They continue to dance and incorporate courting dance movements and gestures.

Both are pleased with what they see in each other.

The Power Song builds as Qayaq and the Whale Woman circle each other and
transform into Falcons. Dancing and making the soundings of Falcons, they

dance/fly off.

Raven and Loon follow the two Falcons out. We hear their Falcon call from off-
stage. They embrace and chuckle. All of the lights go dark except for that which
comes up from the fire pit and Raven and Loon go to the fire pit. Smoke begins
to rise from the pit. Raven and Loon watch apprehensively as the boards covering

the pit begin to move as if someone is trying to get out.
Raven:

Not Again!

BLACKOUT
END OF PLAY
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NATIVE AUTHORSHIP: UTETMUN

Tuma's 1992 production of Ufetmun marked the premier of an original,
native-developed performance text. The script was developed from an original
short story written by Paul Jumbo (Yup'ik) of Tooksok Bay. The Jumbo's original
text, which was published in Arts Fairbanks, described the conflicts between a
young native man and his grandfather. Despite his grandfather's urging, the young
man continues to reject traditional ways. That is, until he is visited by four animal
spirits who show him the path back to harmony and balance.

Utetmun was, in western terms, essentially a one-act. In performance, it was
paired with the Inupiat-based The Child From The Sea. As the performance
begins a modern Native man is confronted with energetic, almost confrontational,
drumming and wolf spirits. Grandfather Wolf emerges (played by Paul Jumbo)
and exhorts the young man" Utetmun maligesnga" (Homeward, come with me).
Despite his resistance, the boy enters a trance and is visited by powerful animal
spirits, each teaching him: Bear (Giving Patience), Whale (Giving Love) and
Raven (Giving Respect). Slowly the young man acknowledges the value of these
traditional virtues.

At this point, the performance takes a darker turn as the Tuma cast skillfully
weaves second, almost parallel plot line into the production. The young man is
transformed into Nalqik, a thirteen-year old Native boy in the early twentieth
century. Nalqik is alone and afraid, his family and most of his village have
suddenly died. As he says, " It stared happening when they came, those people
from another place." Ironically, church bells chime, and Grandfather Wolf is
transformed into human form by the same painful memory. He speaks in English
now, describing with a simple, moving eloquence, the devastating effect of the
"The Great Death." Families, tradition bearers, shaman, and indeed, whole
villages were wiped out by deadly outbreaks of influenza, contacted from white

traders, whalers and missionaries. In his book, Yuuyarga: The Way of the Human

Being, Harold Napoleon describes the Great Death and its effect on the Yup 'ik
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people in terms traumatic shock to the culture, causing guilt a sense of falling
from grace, out of balance,

Ultimately, it is the words of the past that are the key to future survival as the
Young Man, Grandfather Wolf and the animal spirits dance together.

Dale Seeds
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UTETMUN

(Homeward)

By Paul Jumbo

Adapted for the stage by the Tuma Theatre Company
First Performance: February 26, 1992

Production Staff
Directed by

Set Design

Costume Design
Lighting Design

Stage Manager

Prop and Mask Design

Cast
Drummers

Boy
Wolves

Granfather Wolf
Bears

Whale

Raven
Whale Voices
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Thomas Riccio with Paul Jumbo
Betsy Sinkola

Brenda Nelson

Hugh Hall

Jeannine Patané

David Apple

Ransom Armarantal
Robert Aranow
Marvin Lee
Geoffery Stauffer
Paul Asicksik
Ringo Jimmy
Don Johnson
John Harpak

Karl Kalen

Paul Jumbo
Karen Kielson
Anthony Rivard
Georgia Berry
Josh Weiser
Melanie Brown
Wilma Brown
Priscilla Douglass
Sandi Keith
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OPENING

Drums begin in darkness. Then, one drummer comes out from behind the
audience, drumming as he goes. He sits down stage right and continues to drum.
Another drummer begins to beat behind the audience. He moves on stage and
sits opposite the first drummer. This continues until there are four drummers

sitting in a circle facing each other.

THE ENTRANCE OF GRANDFATHER WOLF

A Native (Yup'ik) Boy in modern dress walks on from down stage right into the
middle of the drummer's circle. With a loud bang on the drum, the drummers
stop. The drummers stand and immediately begin intense double drumming,
enclosing the Boy in the circle. The drummers stop and sit down. A wolf howl is
heard up stage behind the translucent backdrop, followed by the entrance of four
Wolf Dancers. The drums resume as the Wolves begin to dance, surrounding the
Boy. They disperse and are replaced by the drummers, who move in closer,
placing their drums over his head as he is forced to the ground. While on the
ground, he puts on a faceless mask and slowly stands as the drummers move up

stage, still drumming.

Drumming stops as Grandfather Wolf enters slowly from up stage to center,
where Boy remains, temporarily blinded by the faceless mask. The drumming

stops as Grandfather Wolf begins his story to the audience.

Grandfather Wolf:
Yugni ellangici People wake up
Ayaguani niicugnici Young people, listen
Camek Taiyima ellicuartuci You may learn something
Yugni ellangici People awaken
Ungungssit qayagaurakut Animals are calling us
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Ikaiyusqelluteng yullermegni
Cikiuteklerkarteng pitekluki

Ungungssit qayagaurakut

To help them while they are alive
So they can give themselves
to us

Animals are calling us

Grandfather Wolf removes the mask from the Boy's face, which is grabbed by

one of the Wolves who returns to a corner of the stage.

THE BOY AWAKENS

The Wolves remain in their corners as Grandfather Wolf sings a song that

awakens the Boy.

Grandfather Wolf:
Qangiama niicugninga
Ciuliavet gqaneryarai

Maliggluki yukina

Boy: What are you trying to tell me?

Grandfather Wolf:
Qangaima niicugninga
Utetmun maligesnga
Utetmun maligesnga
Maniciigamken nunamek

Tanrumaksailng urmek nunavni
Utetmun maligesnga

Utetmun maligesnga

Maniciigamken nunamek
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Grandson listen to me
What your ancestors tell you

Follow them while you live

QGrandson listen to me

Homeward come with me

I will show you land

Land that has never been
seen where you live
Homeward come with me
Homeward come with me

I will show you land
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Tanrumaksailng urmek nunavni Land that has never been
seen where you live

Homeward come with me

The Boy tries to run away, but the Wolves keep him in. He starts to remove his
clothing, offering it to each of the Wolves in turn until he is left in his underwear.
Grandfather Wolf stops singing and sits center stage, facing the Boy. He speaks
as they sit.

DANCE BETWEEN THE GENERATIONS

Grandfather Wolf begins a story. (Yup’ik dialogue here)

He and the drummers begin a vowel sound and the Boy joins them.
Grandfather Wolf goes up stage, sitting in front of the drummers as the Boy
goes into a trance.

(trance dance?)

THE BEARS (GIVING PATIENCE)

Drummers continue the beat by tapping on the floor, slowing to a stop as two
Bears enter and scratch their backs. The Boy, still deeply immersed in the trance
dance, does not notice them until they are standing next to him. Facing down
stage, the Bears begin a dance. Two Bears enter to transform the Boy. Using
transformational costume, the Bears coax the Boy to change into an animal. The
Boy tries to follow the Bears but because the Boy doesn't understand he does not
change. The Bears try to make the Boy understand the animals so he can help and

understand the Grandfather.

Note: the Grandfather Wolf is always among the animals--literally or

drumming.

Tuma Scripts/Riccio 79

4/28/09



The Boy joins them as one of the Bears attempts to knock him down but is

prevented by the other Bear. At the end of the dance, they return to the corners of

the stage and sit down, leaving the Boy alone in the center.

BEAR SONG
Aqumgeciurlua uraqalrianga
Uitaurlua yagiralrianga
Aya iya anga iyha

Kuigemi-gaa ellangearluanga

Unugkumi alakumi-llu

Aya iya anga iyha

Uksuarmi Inarnarianga

Aya iya anga iyha
Nerurlua Unuaquaqgan
Uqurilua kangangnatuglua
Aya iya anga iyha

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Nauga nauga nauga nauga

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
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Sitting I stay here

Staying here I raise my arms
Aya iya anga iyh

In the river I want to be
awakened

In the morning and in the
evenings

Aya iya anga iyha

In the fall it is time to sleep
Upnerkami-llu maknarilua
And in the spring it's time to
get up

Aya iya anga iyha

Eating everyday

Fat, I try to walk

Aya iya anga iyha

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Where where where where

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
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Imna Imna Iman Imna

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga

Apaurlua apurlua apaurlua

apaurlua

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga

WHALE (GIVING LOVE)

The Person, The Person, The
Person,

The Person

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
The Grandfather,

the Grandfather,

the Grandfather,

the Grandfather

Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga

Grandfather Wolf comes down stage and calls in the whale. Whale sounds are

heard off stage.

Grandfather Wolf: (in Yup'ik)

Boy:

Qangairga nicugi nikia ciuliaten

Cumikiki callermegtegun ganatutet Though the actions of your

Anirtullerkan tegumiaqaat miicugniki They hold the key to your

What is this?

Grandfather Wolf: (in Yup’ik)
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Kinguliavet nepkai

My grandson, listen to the

words spoken

elders

survival, hear them.

They are the sounds of your

decedents.
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Boy: I don't understand.

Grandfather Wolf: (in Yup’ik)
Qaruqurluki litnuqiki Teach them well.

Grandfather Wolf then moves up stage as Wolves and off stage people continue
to make whale sounds in an attempt to call the Whale. The Whale does enter
from the down stage fire pit and "floats" around the stage as the Boy follows her.

The Whale exits, the Wolves return to center stage and chase Boy off.

Grandfather Wolf: (in Yup’ik)
Qangiarqu taiciu! My grandson!
Tangrarkangqertuq piurtarkanek Bring him back, there are

visions he must see!
The Wolves then chase him out down stage right. Grandfather Wolf moves
down stage and calls them back. They return, bringing the Boy to center.

Grandfather Wolf sings to the sky.

Grandfather Wolf: (in Yup’ik)

Ayia ahr anga ah Iyhar anga Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga Ayia ahr anga ah Iyhar anga
Ayia ahr anga ah Iyhar anga Ayia ahr anga ah Iyhar anga

The Boy and the Wolves look up and see the wooden raven cut-out flown in

amidst stage fog.

RAVEN (GIVING RESPECT)
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Sound of drummers as Raven comes out of the fire pit as the raven cut-out is
flown back out. Raven stops the drummers and Wolves retreat to their corners.
Grandfather Wolf gives Boy a gas mask. He begins playing his Game Boy
(hand-held computer game) gotten from a member of the audience. The Boy then
begins to play it. Raven then takes out a basketball and proceeds to do a
basketball dance. The Boy joins in. Raven gets books from fire pit. The Wolves
are curious and move on stage. The Boy finishes the basketball dance and the
Raven stops the drums. Also curious, the Boy begins to read each book the
Raven pulls out. The third book the Raven pulls out is a dirty magazine. The Boy
opens the center fold and notices the women in the audience. Drums start up
again. Raven clowns with the audience and the Boy, making suggestive
comments. The Raven then pulls a mirror out of the fire pit, hypnotizing the Boy.
Raven makes the Boy lie down up stage of the fire pit. He then pulls out a
smudge pot and smudges the Boy. Grandfather Wolf moves down stage to the
Boy and removes the spell from him, howls. Revived the Boy gets up and begins

his monologue as Grandfather Wolf translates.

Boy: I'm so cold!

Grandfather Wolf: (in Yup’ik)

gerukacagarpakar

Boy: It's so hot!

Grandfather Wolf: (in Yup’ik)
Kitrcecsiyaqgpaqta kiicec

Boy: I feel strange all over.

Grandfather Wolf: (in Yup’ik)

qailiquakar
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Boy: I'm Nalqik, I'm thirteen years old. I'm alone.

Grandfather Wolf: (in Yup’ik)

Ganruskut! tell us!

Boy: They stopped shivering yesterday--my four brothers and my three
sisters. They stopped sweating this morning . . . All of my cousins,
my family, friends, the chief of my village, and our medicine men-

-they all started shaking and shivering--stopping.

Grandfather Wolf: (in Yup’ik—sharing the boy’s memory and fear)

Tuqulutqa nanikuyallrunga I did not know where to turn
Boy: Those people, those people came here from another place during
break-up. (Sound of church bells tolling.) Since they came here,

everyone began shaking and shivering, up -chucking and stopping.

Grandfather Wolf: (in Yup’ik)

Kenkamken I love you
Qangairqa My grandson
Boy: Yesterday my parents were healthy, then it happens, they stop.

Grandfather Wolf and Boy embrace.

Grandfather Wolf:
I'm alone, I'm so alone. Yesterday, there were 95 living them. They, those
people from another place, told me, "Cave in your sod houses, leave them

where they lie, then get away from the smell." Our people, our medicine
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people, our families, our way of life, all gone...overnight. Where do I go,

who will take care of me? [Sound of church bells]

Boy: No

Grandfather Wolf: (in Yup'ik)
Qanga!

Boy: It’s not my fault.

Grandfather Wolf: (in Yup'ik)

Quii aualitingunritua

Boy: You cant say that about us

Grandfather Wolf: (in Yup'ik)

Qanatkarkaunritarpekut tauten

Boy: It’s not right.

Grandfather Wolf: (in Yup'ik)
Nalgqinrituq

Boy: Our world is good!

Grandfather Wolf: (in Yup'ik)
Yuicirput asirtuq

Boy: Our tongue is good!

Grandfather Wolf: (in Yup'ik)
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Qaneryararput asirtuq!

Boy: Our Masks are good!

Grandfather Wolf: (in Yup'ik)
Kesgiinaquput asirtug!

Boy: Our dress is good!

Grandfather Wolf: (in Yup'ik)
Aturaput asirtug!

Boy: Our Language is Good!

Grandfather Wolf: (in Yup'ik)
Qanaryararput asirtuq!

Boy: Our dances are good!

Grandfather Wolf: (in Yup'ik)
Yuraryarput asirtuq!

Boy: You can't blame me

Grandfather Wolf: (in Yup'ik)
Aualitekngaitarpenga.

Boy: Get Away!

Grandfather Wolf: (in Yup'ik)
Ayii!
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Boy: Let me Go!

Grandfather Wolf: (in Yup'ik)

Pegesnga!

Boy: Leave us!

Grandfather Wolf: (in Yup'ik)
Unikuk!

Boy: No-0-0-0!

Grandfather Wolf: (in Yup’ik)

Qangaaa!
As if in response, the animals begin to enter. First the Bears enter quickly from
their up stage seats as if to eat the Boy. Just as quickly, they return to their seats.
The drums begin and the Wolves enter, and paint the Boy. Grandfather Wolf

sings from upstage.

The Bears return and the Boy dances with them. Simultaneously, the Whale
enters and sits down stage of the fire pit. Wolverine enters, moving down stage to
dance with the Boy. Wolverine exits as Seal enters and moves down stage to
dance with the Boy. Seal exits and Salmon enters, moving down stage to dance
with the Boy. Salmon exits and Eagle moves to dance, followed by Whale who
moves up from her down stage position by the fire pit. Finally, it's Raven's turn,
who enters from the fire pit and dances with the Boy. The Wolves run in and
dance as Raven goes over to the fire pit and helps a very tired Grandfather Wolf
into the pit. Once the pit is covered, the Bears sit around it. (fog cue ) Raven exits

down stage left as the Wolves join the Bears and the drums stop.
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THE BOY FINDS THE SPIRIT

The animals begin to sing (in Yup’ik) quietly, the song listed below. The Boy
enters, and begins to dance around the fire pit and sing Good Bye Song with

vigor, all animals dance.

GOOD BYE SONG
Piura, piura
aya, aya
Tangercigamken
aya, aya
tarirngciiqan
aya, aya

niicugnikiki

As animals begin to dance with the Boy, Grandfather Wolf enters from up stage
left and moves to the Boy. A wolf mask is flown in and Grandfather Wolf puts
the mask on the Boy. They dance together, now transformed as Wolves, they
howl, and walk off stage. The drummers return to center stage forming a circle

as a guest enters, beginning the cycle again.

Then a quick black out.
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“Now You Are Part Of Our Story:”
Naam/Gen eehu, 1996

The lights fade up on the canvas tent located center stage as elder and
tradition bearer Evelyn Alexander takes her slow, dignified walk to center stage.
The setting suggests an Athabaskan fish camp, essentially unchanged for
centuries. She pauses, turns to the audience, and welcomes them in Athabaskan.
Her niece, Ruth Grant, who Alexander describes jokingly as “an elder-in
training,” follows her, translating her greeting into English. Both women sit on
traditional mats of spruce boughs as the evening unfolds the significant moments
of the elders’ lives and culture. Performed by native and non-native students at the
University of Alaska, Fairbanks, these stores offer us a both a past and present
view of the Athabaskan world. At the end of the evening, the audience is invited
on stage to dance as Evelyn and Ruth drum and sing. The circle is complete once
more as a new story, the story of this performance, is created.

Time and the modern world have seriously threatened the traditions of the
Indian, Eskimo and Aleut peoples currently existing in Alaska. Previously, the
cultures of these peoples were transmitted orally for thousands of years, sustained
by elders and tradition bearers. Since the beginning of this century, however,
concerted efforts by missionaries and government officials have focused on
absorbing traditional peoples into the dominant culture. These activities included
forbidding the practice of traditional religion, healing, and some subsistence
activities, outlawing potlatches in some areas, forbidding the use of native
languages and the relocation of people from their traditional homelands.

Perhaps the most devastating of these practices was the forced separation
of children from their land, their communities and their families, which resulted in
an entire generation of adults with little knowledge of their native language and
only scattered and fragmentary understanding of their culture and history. Indeed,
it was not until 1972 that the Alaska State Legislature passed the Bilingual
Education Bill, insuring that native children had the right to use and cultivate their

respective languages in the public schools. Despite this, oral traditions, sustained
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primarily by elders of the previous generation, continue to exist in various
villages in Alaska. Unfortunately however, many of today’s native elders are in
their 70’s and 80’s, and as result, a variety of efforts are currently underway to
preserve their stories.

Since first contact, white explorers and missionaries have attempted to
collect, translate, and chronicle the oral traditions of Alaska’s native peoples. The
resulting written narratives were often problematic at best, owing to when and
from whom the story was transcribed. More recently, however, Alaskan native
peoples have assumed this responsibility themselves. This is particularly true of
the preservation activities of various Native corporations formed by the Alaskan
Native Claims Settlement Act of 1971.

Tuma Theatre of the University of Alaska, Fairbanks also took up this
challenge, not in the form of collections and transcription, but rather through
performance. Accordingly, Tuma co directors Thomas Riccio and Theresa John
wanted to forge a more direct connection with the oral narratives. As a result, two
Tanana Athabaskans, Evelyn Alexander and Ruth Grant of Minto, Alaska, were

(13

contracted by the University of Alaska, Fairbanks to serve as “ elders in
residence” and to assist Tuma company members in the development of their
February 1996 production. The resulting performance, Naam/ gen Eehu,
presented here in script form, was developed through story telling, improvisation,
song, and dance, and not only related the events of Evelyn and Ruth’s lives, but
the dubious value of encounters with white culture, its inventions, its education
and its alcoholism. This uncertainty and wariness, inherent in both Yup’ik and
Athabaskan contact with the dominant culture, is evident in the production title.
Naam means “I don’t know” in Yup’ik and gen eehu means “whatever” in
Athabaskan.

The sessions began with Evelyn and Ruth telling “ old time stories about
the way things used to be.” Often Evelyn would tell part of the story in English,
and the rest in Athabaskan, with Ruth, translating. As with many cultures,
Alaskan Native oral narratives fall roughly into four categories: advising stories,

hero tales, origin, or "how things came to be” stories, often with Raven or Crow
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as major characters, and personal narratives which may include elements of the
other three, often liberally laced with humor. They serve the dual function of
teaching and entertaining, both important to the survival of a culture in such a
harsh environment. Among Alaskan Native peoples, many of the stories are
shared, with regional and cultural differences accounting for the variations of the
narratives. Others, particularly of the Tlingit and Haida of southeast Alaska, are
specific to and indeed, may be the property of a specific clan.

As the rehearsal period progressed the scope of the stories gradually
widened to include a variety of advising tales, origin stories and Crow (Raven)
tales. The students in the class then used these stories as a basis for creative
improvisational exercises. The result of these exercises often met with gales of
laughter from both Evelyn and Ruth as they alternately praised them for
accurately recreating the story or playfully admonished them for becoming too
creative with the stories. Gradually, however, the performance text evolved into
an episodic series of personal narratives, advising stories and origin tales,
intermixed with traditional song, dances and drumming.

Appropriately enough, the performance begins with a story which
describes, in Evelyn’s words, how “ Many years ago, before our time, elders used
to know what’s gonna happen. This old man he went to sleep for a long time.”
The old man had a vision about the future, including the coming of the white man,
the train, the steamboat, the airplane, the telephone, and the radio.

This story segues neatly into the first advising story told to young boys
and girls as Evelyn reminds us that beauty is only skin deep as the cast recounts
“The Ugly Woman Story.” The cast assumes the characters and the dialogue of
the story as Evelyn serves as the observing narrator, often adding her own
humorous commentary. No attempt is made to disguise the fact that the actors are
both Native and non-Native students. The popular young man’s mother has blond
hair, and the pretty girls he admires are from Bethel as well as Detroit. The young
man is initially skeptical of the wisdom of his father’s words. However, the new
moccasins, her bountiful gifts at the potlatch dance, including the moose hide shirt

decorated with porcupine head quills and the tasty lunch of dried fish in moose

Tuma Scripts/Riccio 91

4/28/09



grease convinces the young man that his father was indeed right. The young man
and the ugly woman build a canoe together and sail off into wedded bliss.

“The Starvation Story” underscores both the need to share in hard times
and the importance of heeding the wisdom of elders. In this narrative, an old
woman gives away all the food from her cache, to share with everyone in the
camp. In a humorous turn of events, Evelyn and Ruth play the grandchildren of
the old woman as she prays for the salvation of her people. Because of her prayer
and self-sacrifice, she is rewarded with a large king salmon in her cache the next
day. Later, she has a vision that leads a hunting party to fourteen caribou and her
people are saved from starvation.

Native contact with the white man starts innocently enough with a mime
scene that depicts the meeting of the first white man and the Indian. Both
characters walk to center stage mirroring each other’s movements and comments.
In the background, Ruth and Evelyn shake their heads, chuckling to themselves,
as Ruth says “ That white man he just get up and walk away mad. This is how it
was when white man first met the Indian. He got upset because Indian just copy.”

The narrative intensifies through tales of alcoholism, airplanes, the
steamboat Yukon, white tourists with cameras and Ruth’s experiences in school.
The irony of these experiences in the government schools are not lost on the
audience, as the actors portraying Native children awkwardly recite The Pledge of
Allegiance and sing “ Ten Little Indians.” Appropriately enough, the evening
culminates with the introduction of the trickster, Old Crow, a mischievous
character alternately known as Raven among various Alaskan Native peoples. The
Crow stories include “Raven and Goose Wife,” and “How Crow Killed the
Whale.”

“Crow and Goose Wife,” while an entertaining tale told by the Han as well
as Tanana people, underscores a variation on the traditional wisdom that “birds of
a different feather cannot flock together.” In this tale, Crow is smitten with love
for Goose. The summer romance flourishes but as Fall approaches, a problem
arises. The winters are too severe for goose wife to stay north, and Crow is not

strong enough to fly south. Goose wife and her relatives try to carry Crow on their
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backs, but the fidgety bird proves to be too difficult to carry. Unfortunately, like
star-crossed lovers in all cultures, their relationship is destined for failure.

“How Crow Killed the Whale “, a story shared by the Tanaiana
(Dena’iana), Tanana, and Koyukon Athabaskans, as well as the Tlingit and Eyak,
of the southeast and south central Alaska is of particular interest. The narrative,
which includes Whale as a major character illustrates how stories are shared and
re-told among various peoples. The version that Evelyn tells is from the Tanana,
whose traditional lands do not border the ocean. The story was obviously re-told
through at least two different peoples, some of whom have distinctly different
languages. Here, Crow shows his penchant for both mischief and gluttony, as he
tries to convince Whale that they are related. “I’ll prove it,” says Crow, “Open

"9

your mouth and show me your tonsils!” Curious, Whale opens his mouth and
Crow hops inside. Once inside, the ravenous Crow begins to consume the whale
from the inside. The whale eventually dies, but before he does, Crow convinces
him to beach himself on the shore so that Crow can safely return to land after
Whale expires. Once on land, two boys discover Crow and the whale carcass.
Crow plays an additional trick on the boys and continues to eat the Whale. After
eating so much he is unable to move, he decides to have a potlatch and share the
food with the people. At the potlatch, Crow names the various clans of the Tanana
and invites them to dance together. While this story is certainly entertaining,
especially in this performance, it also shares characteristics with advising tales
(“be careful when you open your mouth”) and origin tales (creation of the
potlatch, and the naming of the Tanana clans).

Crow’s naming ceremony and invitation to dance provides a natural
opportunity in the performance for members of the audience to dance with the
cast. First, Crow invites Eskimos down to dance, as Inupiat and Yup’ik students,
complete with skin hoop drums, suddenly materialize from the audience. Once
these dances are shared, the cheer leading Crow, assisted by the cast, invites
everyone down on the stage to dance. In much the same manner as the invitational

dance at a traditional potlatch, everyone shares in the fun.
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The performance was significant for a variety of reasons. Both women
viewed the performance as a unique chance to share their stories with a broader
audience, with the additional benefit that the performance provided a means for
Evelyn to pass her stories on to her niece. Second, despite the scenery, lighting
and sound effects, the dynamics of traditional story telling were maintained. The
storyteller occupied a privileged place in the performance process, knowledge
was transferred and the audience was entertained. As a public performance, it was
culturally reaffirming for native people. Moreover, the healing potential of the
production was apparent in the episodes that dealt humorously with subjects such
as first contact, alcoholism and incursions from the modern world including the
radio, movies, the steamboat and the airplane. Indeed, these became almost
allegorical explorations into the conditions in which Alaskan native peoples of
today find themselves--situated between two worlds, where the reimagining of the
past is critical to facing an uncertain future.

Finally, there is a note of inclusiveness here for native and non-native
people alike. In her conclusion, Ruth Grant states:

Thank you. It is good that we share our stories with you.
Many people ask that we tell old time and new time stories
again. It is important that we rememberthese. Many years
from now people will be telling the story about when we
came to the University and when we were there how we met
these students and they helped turn our stories into a play.
You will be in the story as the people who came to listen to
us.

As I scanned the faces of the audience, the value of this performance was
obvious. Smiles emerged and eyes sparkled on the previously immobile faces of a
group of wheel-chair-bound Native elders, shy children ran on-stage to tease
Crow. A young Athabaskan man sitting next to me in tennis shoes, a leather
jacket and a Chicago Bulls ball cap, stood up and flashed me a gap-toothed smile

saying “Jeez, aren’t those two old ladies great?”

Dale E. Seeds

Originally presented at the national conference of the Oral History Association, New Orleans, Louisiana, 1998.
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NAAM-GEN EEHU

(I don’t know/Whatever)

A performance based on Athabaskan stories as told by elders

Evelyn Alexander and Ruth Grant of Minto, Alaska

Developed into performance by Thomas Riccio and the Tuma Theatre Company.

First Performance: 29 February 1996 at the University of Alaska Fairbanks

Direction and Choreography Thomas Riccio& Theresa John
Costume Design Tara Maginnis

Lighting, Set, & Sound Design Kade Mendelowitz

Stage Manager Jason Chapman

Story Tellers

Evelyn Alexander =~ Ruth Grant

Ensemble Cast playing Multiple Roles

(in alphabetical order)
Gayle Booth
Tony Evans
Ivan Heftner
John Pius Henry, Jr.
Jeannine Patané
Amy Poser
Juliano Siqueira
Stephanie Stowman
Charlene Zappa
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INTRODUCTION

Evelyn and Ruth (Athabaskan elders) enter DOWN STAGE RIGHT.
Evelyn walks before Ruth and says the following in Athabaskan. They
both sit on the mat in front of the tent.
Ruth: Welcome everybody to our play. Thank you for coming. Now we are going
to tell you old time and new time stories. We are going to tell you stories about
what life use to be like and what life is like today.

PROPHESY

Evelyn: Many years ago, before our time, elders used to know what's gonna

happen. This old man, he went to sleep for a long time.

Enter Old Man and Wife from DOWN STAGE LEFT. Old Man stops CENTER
STAGE, Wife continues to CR.

Old Man: I'm going to sleep for three days.

Old Man begins to lay down. Wife kneels next to him.

Wife: Unnhuh.

Old Man: Tell everybody do not wake me. Don’t worry about me.

Wife: Uhhuh.

Evelyn: The old man went to sleep for three days. Everyone came from the

village to make sure he was okay.
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All the people at the camp enter. Sit in circle around Old Man. All are

restless but eventually sit in a defined circle around the Old Man.

Evelyn: They were afraid he was going to die. On the third day he got up.

Old Man wakes up slowly and painfully.

Old Man: Unnngh. I'm hungry. Get me some fish soup.

Wife gets fish soup from campfire and then returns.

Old Man: How long did I sleep?

Wife holds up three fingers with palm facing her.

Wife: What happened?

The Old Man sits up to tell the story.

Old Man: I had many dreams. There will be people with white skin, and white

women with blonde hair. Dark complexion people and light complexion people

will be all mixed up. We all will go along with them.

Old Man stands. As he speaks all agree with “Unnhuhs” and repeating phrases.

Wife: You, me?

Old Man: You too. There will be a box that can roll around on ground like little

house, and you can turn right around, and it have wheels go around under it.

There will be long thing that crawl on ground. Carry baba. Wheel under it
gogogo. When it going to start it say "whoowhoo." When engine start go
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"lollolllol." When you look up see big bird. Fast it make lotsa noise like geese
when land on ground. And something you just put in ear and somebody from far
away talk to you, Unana States. And there will be a small box that with people
talking in it. We won't know where the voices come from. And then we'll see
people in big box. They'll be moving around and they'll be moving around and
they'll talk. They'll talk, they'll sing, they'll dance. Won't be long before it
happens. Person will come from Unana States. Then he'll talk to people, try to

make them understand what's going on.

Light cue. Everyone exits while Evelyn speaks.

Evelyn: That’s the way the old people used to be before. Used to see things, used

to have visions, about the way life is going to be.

Old Man and Wife exit UP STAGE RIGHT. Connect Music.

UGLY WOMAN STORY

Husband: Tell them the story about the Ugly Woman.

Evelyn: Long time ago, this story came out like this. There was a boy who was

very popular. All the pretty girls liked him.

U. Husband flirts with female audience members, bringing him to DOWN
STAGE RIGHT and then CENTER STAGE. U. Dad enters from the tent.

Evelyn: His dad didn’t like this.

Dad: Son, what are you doing?

Husband: Looking at all the beautiful women.
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Dad: No good. I find you good woman.

Husband: Why do that?

Dad: I find you a good woman. You need a good woman to make your home and

take care of you.

Husband: Where is she?

Dad: She is coming.

Dad grabs the Ugly Wife when she enters from offstage UP STAGE

LEFT, and presents her to CENTER STAGE. Husband inspects Ugly

Wife, walking from one side to another and back, then steps back.

Husband: Why don’t you marry her? [ want a pretty wife.

Husband walks to DOWN STAGE LEFT. Dad pats Wife on back.

Dad: Pretty woman do not do lotsa things. Ugly woman do lotsa things. Make

good home for you.

Dad takes Wife to tent. Only Wife enters.

Evelyn: The ugly woman went to bed before anybody else.

Dad: Son, time to go to bed.

Blackout. Sounds of night-wilderness.
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Evelyn: Before anyone up, before even the sun came out, the Ugly Woman woke

up.

Ugly woman wakes up and begins to work on the fire.

Evelyn: She started the fire so that when the father told his son to start the fire in

the morning, he poked his head out from the tent to see it was already done.

Husband peeks out of tent.

Evelyn: She did this for five day straight, and then the son realized maybe father

was right.
Blackout. Mom enters UP STAGE LEFT during blackout.
Evelyn: The son then wore out his moccasins.
Husband gets out of bed and walks to CENTER STAGE, as well as the U.Mom.
The Husband is carrying his moccasins which are badly torn. Husband handing

Mom the moccasins.

Husband: Here, patch these moccasins before morning because I can not go

hunting without them.

Husband goes DOWN STAGE LEFT. Mom gives the shoes to Wife.

Mom: Here, sew these for your husband.

Wife places the shoes on the ground, and crosses to DOWN STAGE RIGHT.

Mom: How come you don’t sew?

Tuma Scripts/Riccio 100 4/28/09



Wife: I’ll fix them in the morning.

Mom: You gotta get up early.

Wife: Don’t worry I will sew in the morning.

Blackout. Mom exits UP STAGE LEFT. Wife exit DOWN STAGE
RIGHT.

Evelyn: That morning the Ugly Woman woke up early to make fire.

Wife gets up and makes fire, sits Fire L. Husband wakes up and comes out from

the tent and sits Fire R. Wife stirring bowl.

Wife: Want something to drink?

Husband: Please.

Wife gives him a warm drink.

Wife: You need something warm.

Husband: Thank you. Did you mend my moccasins?

Wife: No, I will mend them later.

Wife walks back to tent and gets her bag. She pulls a brand new pair of moccasins

from her bag.

Wife: Today wear these.
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Wife throws the moccasins across the fire to him.

Husband: New moccasins. Thank you.

Wife: Unnhuh.

Putting on moccasins.

Husband: Just fit.

Husband: (To the audience) How she know my size?

Husband: (To Wife)Thank you. I gotta hunt.

Prepares to leave, walks to DOWN STAGE LEFT. Stopped by Wife’s

voice. Wife gives pack to Husband.

Wife: Here, take this for lunch.

Husband: Good that’s what I need. Bas ce.

Wife exit UP STAGE LEFT. Husband walks to DOWN STAGE RIGHT.

Evelyn: A few hours later, man out hunting is gonna have lunch.

Husband DOWN STAGE RIGHT, spot light and sits down at campsite.
Husband delighted, opening pack.

Husband: Dried fish and moose grease. I wonder where she get it. Dad might be

right. Good food.
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Mom enters from UP STAGE LEFT. Mom admires moccasins as both her
and husband walk to CENTER STAGE.

Mom: What did you have for lunch?

Husband: Dried fish and moose grease. It was pretty good.

Husband gives Mom bag and exits DOWN STAGE LEFT. Mom exits to
UP STAGE LEFT.

Evelyn: Soon they moved to another camp.

All actions are mimed as Evelyn explains them in this section starting

from UP STAGE LEFT to DOWN STAGE RIGHT.

Evelyn: The man go ahead to the next camp. He catch porcupine along the way.

Leave this on trail for his girlfriend.
Other women and U. Wife enter DOWN STAGE RIGHT. Porcupine
Slide. Other women crossing to CENTER STAGE, then exit DOWN
STAGE RIGHT.
Evelyn: Other girls came and picked all the quills, just leave the head quill for
boy’s girlfriend. This lady, they don’t mind what they do to her. She go pick up
the head quill. The head quill is the worst part, but she don’t mind.

U.Wife exits DOWN STAGE RIGHT.

Evelyn: Month of April start building a canoe at the new camp.

Tuma Scripts/Riccio 103 4/28/09



Dad enters from tent. Husband enters from DOWN STAGE LEFT. They walk to
CENTER STAGE.

Dad: Son, you should build a canoe.

Husband: I have nothing ready for a canoe. I could begin the frame but I have

nothing else.

Dad: Just build it.

Dad exits through tent. Husband begins work on canoe frame: sits down

Fire DC, and carves. Wife enters DOWN STAGE LEFT. Looks at

Husband working. Pause.

Wife: Here I have everything ready.

Wife signals to offstage DOWN STAGE LEFT. Both exit.

Ruth: And nobody know where she got all that stuff for the canoe from. They

made the canoe together and in the end the boy gave the canoe to her. Spring

come and they go out in their new canoe to get something to eat for the potlatch.

Canoe Slide projection.

TRAVELING SONG

U. Wife and Husband enter DOWN STAGE RIGHT, paddle with circle
at CENTER STAGE, crossing to DOWN STAGE LEFT.

Evelyn: And then the potlatch start. All the ladies hang up homemade things-- all
the pretty girls did.
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Pretty girls enter from DOWN STAGE LEFT. Three spots CENTER
STAGE. Each mime hanging something. Homemade Slide, one for each

(3 all).

Evelyn: Then the ugly woman didn’t hang up anything—yet. Then last night of
potlatch there was a big dance. Here come ugly woman and her husband. She
make all fancy stuff with head quill. This ugly lady dancing before her husband,
both had fancy costume all beaded with head quill. Then the lady had a song

about the head quill. She dance in front singing:

PORCUPINE HEAD QUILL SONG

Wife and Husband enter DOWN STAGE LEFT. Wife carries sack. After

dance, pretty girls look at the ground in shame.
Evelyn: When it was time to give stuff away the Ugly lady bring in two sacks,
dance them in. All potlatch stuff to give away that the ugly woman had made. She

gave her father-in-law a new moose skin coat. And the father was happy then.

Wife mimes giving Dad moose skin coat. Slide Moose Skin coat. Wife

then mimes giving Mom gift. Slide Mom’s gift.

Evelyn: And she got the Mom a gift too. The father was right when he got the

lady with his son. That’s how used to be long time ago.

Husband and Wife exit UP STAGE LEFT holding hands.

Evelyn: This is an advising story for young girls and boys.
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STARVATION STORY

Evelyn: This is an old time story. Long time ago peoples used to move around,
keep on moving the camp around. Pretty soon, they end up where they don’t catch
nothing. They had nothing to eat until they put up in the last camp. Then this old
lady...

Enter Old Woman from tent and mimes the following. Sled is flown in

DC. Slide of cache.

Evelyn: Had dried fish in her sled on top of the cache. She got the fish and cut it

up into slices and give it to everybody that was in that camp.

While the Old Woman is passing out fish pieces Ruth says:
Ruth: Now, pretend we’re her grandchildren.

Drumming music as they pass out fish.
Evelyn: And when she empty her sleigh then she was going to put sleigh back on
the cache. She lift it up and then say: Traditional Athabascan prayer as Old
Woman translates.
Old Woman: God the father. You see my sleigh it is all empty. Now my
grandchildren will have nothing to eat now. Me I have my life, it’s okay if I don’t
eat nothing.

Blackout. Old Woman returns to CENTER STAGE, U of sled.

Evelyn: That next morning she was going to take the sleigh down.

Tuma Scripts/Riccio 106 4/28/09



Old Woman exits the tent and crosses to center.
Evelyn: She was going to take her sleigh down off the cache, only she found it
was real heavy. When she took her sleigh down in it she found a King Salmon.
That was her answer for her prayer.

Old Woman: A na bas ce, my god thank you very much. A na bas ce, Noktok.

Old Woman takes down the sleigh and kneels to cut the King Salmon. She passes

it around to everyone.
Evelyn: Elders knew things. Long time ago elderly people use to know ahead of
time. Have visions in dreams, that way they know what going to happen. One day

one man say to the Old Woman:

Hunting Party enters DOWN STAGE LEFT. Approaches the Old

Woman.

Man: We should move while we have fish. Get something to eat. There is no

more baba at this camp. We should go this way to spring camp.

Man points to DOWN STAGE RIGHT.

Old Woman: No. One more camp. We go forward this way.

Old Woman points to USR. Hunting Party turns around in silence and

exits DOWN STAGE LEFT. Old Woman sits SL of Fire. Light Cue.

Evelyn: They listen to that old woman and then they move to the next camp.

Then the Men went out, the men went hunting.
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Slide of open wood. Hunting Party enter DOWN STAGE LEFT crossing
CENTER STAGE.

Evelyn: Then they spot caribou.

Hunting Party, alert and stalking, exit USR.

Evelyn: Come back later in the evening.

Evelyn and Old Woman sing the Caribou song. Hunting Party enters
from USR and stand right of Fire.

Old Woman: You catch anything?

Man: Unnhuh.

Old Woman: What did you catch?

Man: Fourteen Caribou.

Old Woman: A na Bas ce. Praise god. Now we can move back to spring camp.

All exit except for Man.

MIMIC SCENE

Ruth: This story came from this man. This Indian came out ...

Enter Indian character from DOWN STAGE LEFT.
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Ruth: ...and then this white man came.

Enter White man character from USR. Both characters walk to CENTER
STAGE.

White man: Hello.

Indian: Hello.

White man: How are you?

Indian: How are you?

White man: What's your name?

Indian: What's your name?

White Man about to leave, when asks:

White man: Do you speak English?

Indian: Do you speak English?

Ruth: You just go like this...

Ruth throws up her hands.

Ruth: ...and walk away. This was how it was when white man first met the

Indian. He got upset because Indian just copy.

Both characters exit the way they came.
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STEAMBOAT STEAMER YUKON

Sound of Steamboat Whistle. Steamboat slide projection, circa 1920.

Ruth: Hey, tell them about the steamboat.

Evelyn: | remember when I first saw a steamboat, just like this one. I don't know

how old I was. We all got excited.
Charlie, Agnus, and Young Evelyn enter DOWN STAGE LEFT. They
walk to CENTER STAGE, facing UP STAGE CENTER and wave to the
Steamboat slide.

Evelyn: When the steamboat landed I heard the whistle and it scared me

Sound of steamboat. Young Evelyn runs behind an audience member and

Charlie begins cutting wood.
Evelyn: and I ran behind a little tree and there was a man named John Snaddie.
My father cut wood so this man would pay my dad. My dad cut a lot of wood
during the summer at fish camp and sold the wood to the steamboat. My father's

friend John Snaddie...

Enter UP STAGE LEFT crossing to CENTER STAGE and greets Charlie
extending his hand which Charlie shakes.

John: Hey there Little Charlie. How you doin?

Charlie: All right. Do good.
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John: Hello Agnus. Charlie they miss you up there at the gold mine. There was

never a better horse driver in all of Livengood. I have something for Evelyn.
Agnus leaves and gets Little Evelyn DOWN STAGE LEFT. John gets the
box with the blonde haired doll that has eyes that close USR. Little Evelyn
hides behind Agnus when John comes back to CENTER STAGE. Little

Evelyn is crying.

Evelyn: I remember I was scared because I had never seen a white man before.

But John gave my mother the box for me.

John gives box to Agnus, who gives it to Little Evelyn while reassuring her.

Little Evelyn opens the box to find the doll inside. She is delighted.

John (to Little Evelyn): Do you like it?

Little Evelyn nods excitedly.

Little Evelyn: Bas ce.

Evelyn: I was so happy to get that doll I couldn't even say thank you. But I

always looked forward to seeing the white men because they always brought gifts.

John: Good-bye little Charlie.

Charlie: Good-bye John.

Evelyn: We all waved good-bye to the steamboat. The tourist used to throw

oranges, apples, and candy from the boats.
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Orange thrown from USR.

Evelyn: Yeah, just like that.

Tourist enter from USR.

Tourist: How you doin' little Charlie? Are you working hard? How’s your wood

pile? Smile.
Agnus, Charlie, and Little Evelyn stand rigidly on SL of campfire and
pose for the camera. Sound of camera is heard and a flash of light is seen.
Slide of photograph of young Athabaskan children circa 1920.

Tourist: What a beautiful girl Evelyn is? Evelyn do you like your doll?
Another flash and Camera sound. Slide of photo. After the Tourist take the
second photograph them they take photos and pass out candy to other kids
in the audience. And exit USR. Family stays stationary by campfire. Sound
Steamboat whistle. Tourist leave USR.

Evelyn: We got through with steamboat. I guess you can go.

Agnus, Charlie, and Little Evelyn exit DOWN STAGE LEFT.

ALCOHOL

Evelyn: This next story is about drinking and how bad drinking is.
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Man enters DOWN STAGE RIGHT, walks DOWN STAGE LEFT to sit
Fire R, not acting "drunk". Wife enters from tent when the Man sits down

Fire R. Wife goes L of tent and crossing R.

Wife: What happened? You told me you were going to the fish camp to pick up

snowshoes.

Man and Wife both enter the tent.

Man: I don't know. I drank something like tea. I got dizzy in the head. I paddled

hard up stream. I feel strong.

Wife: What did you drink?

Man: What the white man gave me. I stopped at the white man's tent. He gave me

tea with something in it. I felt like dancing around. (Pause) When I look at you,

there are two of you.

Woman enters USR.

Wife: Something's wrong. You'd better lie down.

Man sings, laying down--passes out. Woman2 both begin slowly enter

DOWN STAGE LEFT. Woman is in front of tent.

Woman: What happened to your husband?

Wife: I don't know what's wrong. Maybe he got sick.

Man passes out.
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Woman: We've got to let people know what's going on. We don't know what's

gonna happen to this man. I'll go tell people.

Wife: Go ahead.

Woman crossing DOWN STAGE LEFT and is joined by other Women (2
& 3). Brings them back to tent, sits.

Woman: He's out.

Woman2: He's gonna die

Woman: Somebody's gotta stay up with the wife to watch him.

Wife: We don't know what will happen by morning.

Woman2: Be ready.

Evelyn: And those woman stay with that man’s wife until four in the morning.

Woman and Woman2 sleep. Wife wakes them up.

Woman2: Early in morning

Wife: You can go home now. If something happens, I'll let you know.

Women from tent crossing exit DOWN STAGE LEFT.

Man slowly wakes up.

Man: (waking up) ABASSTIK! Oh, my head!
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Man and Wife exit to Fire R.

Wife: You need something.

Man: You got any kind of fish soup?

Wife goes to fire, gets soup and brings to husband.

Wife: What's the matter with you?

Man: My stomach hurts.

Man runs off USR to vomit. Wife chases him till he is off. Then pause till

Man returns.

Wife: What makes it hurt?

Man: [ don't know.

Wife: What happened?

Man: I went to the fish camp. I stopped at the white man's tent. He gave me tea.

He poured that in the tea. Pretty soon my eyes started to get dizzy. Before it got

worse I got in my canoe and started home.

Wife: Don't you go down there no more. You hear me?

Man: I won't. It's bum. It's up to me to say no, but I took it. Now, today it made

me sick.
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Man and Wife exit USR, the Man getting sick again. Man takes bottle

with him.

WHISKEY SONG

Evelyn and Ruth talk about drinking.

AIRPLANE

Slide projection of an Airplane circa 1935.

Evelyn: This is the story about when they first saw the airplane.

Sound forest nature. Various cast members gather around the campfire.

Agnus is in the tent and William William, Evelyn’s grandfather, is

carving a paddle.

Evelyn: When they first heard the airplane people were scared, all of a sudden

here was something up in the air make all kinda noise.

Sound airplane. All, except William and Agnes, hides offstage looking up.

Evelyn: Here came four airplanes. Then my grandfather he call out:

William William: Agnus. What’s that I hear? eeeoow. How could big bird just

flyin make all kinda noise that’s up in the air? What else the white man going to

do?

Agnus: Everything.
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William: Its a something. It just fly in the air like a geese.

Agnus: Daddy, they are going to make something like that. They already tell us.

William: How am I to know? They never tell me.

Agnus: If they told you, you wouldn’t understand them.

William exits DOWN STAGE RIGHT in fervor. Agnes follows.

Evelyn: And that is what my mother said to my grandfather when they first saw

airplanes.

AIRPLANE SONG

TANANA VALLEY CHIEFS

Slide projection of The Tanana Valley Chiefs, circa 1928. Jeannine and
John enter UP STAGE LEFT. They help Evelyn and Ruth stand up to
look at the slides.

Jeannine: Hey tell us about this photograph.

Evelyn and Ruth explain slides. Slide of school.

Jeannine: Hey Ruth, why don’t you tell us about when you went to school.

Evelyn: I can sit down because I didn’t have the opportunity to go to school. But

now I teach at the University.
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Evelyn sits down on mat.

EDUCATION

Ruth: This is the story were gonna do, when I was a student in old Minto. This is
the story of when I was in school. We were in a one-room school house for the

first through eighth grade. Come on out everybody.

Students enter to join Ruth in school set up, facing DC and class in

ordered rows. Ruth joins the Students. Ruth and Students stand DSC.

Ruth: So I’m going to be going back to school.

Teacher enters from DOWN STAGE LEFT. Students sit down. Teacher

takes attendance with her ruler.

Teacher: Good morning class.

Class: Good morning Mrs. Holland.

Teacher: Everyone please rise. Thomas, will you lead us in the Pledge of

Allegiance.

Students stand and face DOWN STAGE RIGHT.

All: I pledge allegiance to the flag, of the United States of America, and to the

republic, for which it stand, one nation, under God, indivisible, with liberty and

justice for all.
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Teacher: Very good class. Now, today’s lesson is going to start with spelling.

Theresa John, will you please spell “Mississippi” for us?

Cora John: M-I-S-S-1-P-P-1.

Teacher: Thank you Theresa John. Okay, now, Ruth would you please spell

“Halloween”?

Ruth: H-O-L-O- oh, I could never spell it right.

Class sits in circle, while teacher exits DOWN STAGE RIGHT with one
student.

Ruth: We had a Halloween party. The kids all looked forward to ice cream.

Everyone made Halloween masks.

Class: (sings)
Three Blind Mice, Three Blind Mice,
See how they run, see how they run,
They all ran after the farmer’s wife,
Who cut off their tails with their carving knife,
Have you ever seen such a sight in your life,

Three Blind Mice

The Itsy bitsy spider went up the water spout
Down came the rain and washed the spider out
Out came the sun and dried up all the rain

The Itsy bitsy spider went up the water spout.

One little, two little, three little Indians;

Four little, five little, six little Indians;
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Seven little, eight little, nine little Indians;

Ten little Indian braves
Teacher and Student on Stilts enter DOWN STAGE RIGHT. As Student
on Stilts reaches Class, the exit UP STAGE LEFT in panic and fear except
for Ruth.
Teacher: What happened to everybody?
Ruth: Everybody was scared. A few of us older ones who knew better had to get

the kids back from the village. Everybody just ran home, they were so afraid.

SILENT FILMS

Ruth: Tell them the story about when they showed the movie during the potlatch.

Evelyn: They said that they were going to show a movie during a potlatch. They
told this old man this and he said:

Old man and another Man walk to Center.

Old man: Why don’t they do the picture show after the potlatch.

Man: It’s white man’s law. That’s their movie time. Their time is their time.

That’s the way it is. Everybody is going to the picture show.

Old man: That’s okay, let them go. My time is my potlatch too, you wait.

Clip from Charlie Chaplin’s movie, Gold Rush. All enter to watch the

movie except the Old man.
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Evelyn: Everyone go the movie and the next night was the potlatch again. The
old man did not go to the movie, but he wrote this song that he sang at the
potlatch.

PICTURE SHOW SONG

All exit UP STAGE LEFT, after dancing with the Old man to Picture

Show.

RADIO

Girl enters DOWN STAGE LEFT with radio and sets down at center, Old

man approaches the radio cautiously. Sound cue of the radio playing with

announcers voice over it as Girl tunes it in.

Girl: There’s little people in there dad and they make these noises.

Old man looks curiously behind radio. Old man and Girl exit DOWN

STAGE RIGHT.

RAVEN STORY

Evelyn: Well, that’s the end of the stories. That’s all the stories we are going to
tell you tonight.

Raven enters UP STAGE LEFT in a furor. He approaches Evelyn and
Ruth squawking. He pesters them.
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Ruth: Okay, everybody. Raven want us to tell you his story. This is an old time

story from way back.

Raven crosses to center.

Evelyn: This story is about that Old Raven. Old Raven fell in love with the Goose
Lady.

Goose Lady enter from DOWN STAGE RIGHT. Flirts with Old Raven.

Evelyn: So this old Raven, he want to fly back to Unana States.

Raven: Unana States. Unana States.

Evelyn: The Raven wanted to go back in the states with geese. But she didn’t

want him to go because she tell him long way to go. The Raven want to go.

Goose Lady: No. It’s too far.

Raven: When I get tired I can fly backwards too.

Raven mimics flying backwards, DOWN STAGE RIGHT crossing DOWN
STAGE LEFT.

Goose Lady: Go Ahead.

Light cue. Old Raven, Goose Lady, and Goose Brother (who enters) all

pantomime migrating CENTER STAGE. The following words are also

mimed.
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Evelyn: Pretty soon on their way back, their way out to the states, he get tired.
The started pack him and everything. Finally the Goose Lady’s brother he say to
the Old Raven:

Goose Brother: I thought you say you was gonna fly backwards. You a long way

to go.

Goose Brother throws Raven off his back. Brother and Lady fly off
DOWN STAGE LEFT. Raven falls.

Evelyn: And see, he just went backwards and fell 1,000 mile up.

Raven dance in spiral to imitate falling. Leaf Lady enters from UP

STAGE LEFT to envelope Raven.

Leaf Lady: I’m the leaf lady.
Leaf Lady places the leaf underneath Raven who falls on it. Leaf Lady
remains UP STAGE LEFT. When Raven is off leaf, she returns it to exit
UP STAGE LEFT.

Leaf Lady: I’'m “leaf-ing” now.

Evelyn: Raven he land on a leaf in a lake. Then he pick up a bunch a little sticks,

like
that. These he put in his bundle. And then he sees his old friend the whale.

Whale enters from DOWN STAGE RIGHT crossing to CENTER STAGE.

Raven: Hey, it’s my old friend whale. Come here whale. Want to play a game?

Let’s look at each other’s tonsils. I’1l go first.
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Whale opens Raven mouth in various torturous ways at center stage.

Raven: Okay, now it’s my turn to see your tonsils.

Whale opens her mouth. Raven jumps inside. Light change. Inside, Raven

is delighted and begins to eat the meat inside the Whale’s stomach.

Evelyn: And that Raven, inside the Whale begin to eat. But then he’s going to kill
the Whale.

Raven: Go up the bank. I’'m going to cut your heart. I wouldn’t like it if your

bones rot in the river here.
Evelyn: Then this Whale went up on bank. This Old Raven he come out and start
flying around. Then people from that camp they wonder what Raven is up to.
They think he killed a caribou. They send two strong boys to find out what
happened.

Two boys enter DOWN STAGE RIGHT.

Raven: | got an idea. Quick. You have to get little willow.

He gives the Two Boys each a willow and takes one himself to

demonstrate.

Raven: You have to hit the Whale like this.

Two Boys imitate the Raven.

Boy: Why do we do that?
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Raven: If you don’t do it in a short time one of you is going to die.

Two Boys imitate the Raven, only faster. Raven stands off and laughs SL

of Fire.

Evelyn: The Raven he just do this for fun. Soon the people from the village come

and cut up the Whale to make fat. They take it back to the camp with them.

Villagers enter and cut up Whale. All, excluding Raven, exit DOWN
STAGE LEFT. Raven crossing to USR.

Evelyn: That Old Raven he eat to much grease and he get sick.

Raven crossing to CENTER STAGE, sick. Lies down CENTER STAGE

with his legs prone.

Evelyn: Then the people going to move and they ask that Raven:

Two boys enters crossing to CENTER STAGE.

Boy: We’re going to move to the next camp.

Raven: I cannot move.

Two boys attempt to correct Raven’s prone position twice.

Raven: Just put brush around me.

Two boys put brush around the Raven, leaving a space for him to breathe.

Raven kicks both boys in the butt so one exits UP STAGE LEFT, the other
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DOWN STAGE LEFT. Raven wakes up laughing, grabs bowls and starts

making noise.

Evelyn: That old Raven, he just trick everybody. He started making lots of noise

and eating all the fat left. That’s when he started making his potlatch. He put little

things here and there.

RAVEN POTLATCH SONG

Villager’s return, enter DOWN STAGE LEFT. They sneak in curious.

Boy: Is that why you stay behind and you pretend you was sick.

Raven: I was sick.

Villagers sit in a half circle surrounding Raven.

Evelyn: At this potlatch Old Raven made the tribes.

For each tribe, Raven grabs a bowl from the Fire. And gives it to them.

Raven: An you be Caribou tail, you be Middle Tribe, you Fish Tail tribe, and you

are Rabbit Tail tzeche, which means “red paint,” tribe.
Evelyn: And he made all the tribes. And we dance because we are all one people
even though we belong to different clans. That is why today we all get together

and dance for that old Raven.

RAVEN POTLATCH SONG
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Everyone Dances. Dance to be determined each night by Raven. Raven
invites Eskimos down from audience, they lead a dance. Then cast
members invite members of the audience to dance on stage for a traditional

invitational dance.

CONCLUSION

Ruth: Thank you. It is good that we share our stories with you. Many people ask
that we tell old time and new time stories again. It is important that we remember
these. Many years from now, people will be telling the story about when we came
to the University. And when we were there how we met these students and they
helped us to turn our stories into a play. And you will be in the story as the people

who came to listen to us.
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Yup’ik Arnaq:
Personal Path to the Yup’ik World

Contemporary dramatic literature is abundant with examples of one-
person shows, most of which re-create historical figures or portray the personal
insights, observations, and virtuosity of their creator/performers. Theresa John’s
Yup ik Arnaq (Yup’ik Woman), however, provides us with something more. Here,
the performer becomes the medium, creating a pathway to our understanding of
the Yup’ik worldview.

For the Yup’ik Eskimo people, all things, animate and inanimate, have an
Inua, or spirit that is part of Ellam yua, the owner of the universe. Yup ik Arnagq,
which premiered in May of 1997 at The University of Alaska Fairbanks, is a
journey through Yup’ik culture told from the point-of-view of a Yup’ik woman. It
is also the story of the spirit that exists in all things.

John, along with director Thomas Riccio, created the performance by
utilizing her personal recollections, her traditional knowledge, and through
improvisational performance techniques. Once the performance was sufficiently
developed, it was transcribed in the form found in this text. Like all oral
performance, however, the text was subject to change. Subsequent performances
varied somewhat in both content and order.

The performance opens with a mask dance purification and blessing. For
the Yup’ik people, Agayuliyararput, or mask dances, are a way of making prayer.
The mask, dance and songs used in performance are those of Theresa’s great-
grandfather, a noted shaman, who last presented the same mask dance in the
1930’s. The story she tells is also, in part, the story of her people. Like a
traditional Yup’ik storyteller, she weaves stories, songs, and dances, into a fabric
that re-creates the Yup’ik world. Through the gentle humor associated with the
Yup’ik people, the performance is presented as a series of narratives ranging from

marriage proposals to the tensions of being caught between two cultures. She
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describes the use of the story knife, the tradition of the parka, shamanism, the
mischievous little people, ghosts, self-sacrifice and the long labor of fish camp.
Performer and creator Theresa John was one of the original founding
members of Tuma. During her tenure as an Assistant Professor of Alaska Native
Studies at the University of Alaska, Fairbanks, she served, along with Thomas
Riccio, as co-director of Tuma (1995-97). She was born and raised in the
traditional Yup’ik Eskimo village of Toksook Bay, Nelson Island, on the
southwest coast of Alaska. She has performed extensively with a number of
groups as a traditional dancer and performer and has traveled throughout the
United States delivering presentations and workshops on Alaska native culture at
numerous museums and universities. The Smithsonian Institute has recorded her
songs, and numerous anthropologists have documented her traditional knowledge
and stories. Because of this knowledge of traditional lifestyles and her formal
Western education, Theresa is uniquely qualified to provide a bridge between the
two cultures, expressing the Yup’ik worldview in terms others can understand.
Yup’ik Arnagq, is a personal and cultural oral history that celebrates and sustains a

unique indigenous culture striving to reimagine itself in today’s world.

Dale Seeds
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YUP'IK ARNAQ

(Yup'ik Woman)

Produced by Tuma Theatre

First Performance: May 2, 1997 at the University of Alaska Fairbanks
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Thomas Riccio
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Mask Design
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Matthew Berlin
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OPENING SCENE: PURIFICATION

Use Ayuq (tundra tea) to purify the performing area before performing. The
Yup'ik would burn tundra tea inside a parka or quspeq in a kneeling position. The
smoke comes out through the neck as part of a prayer believing that the body

ailments or anything negative in an individuals life would be pulled out of the

person.

NEPCETAQ MASK:

Song: Tarvarnauramkan; composed by my grandmother Brentina

Chanar

Chorus: Let me heal you through the power of a song, cleansing the
body by motions and as the motions intensify the healing
process becomes stronger and stronger.

Verse 1: Prayer for the hunters so that they may have a successful
seal hunt as they go out into the ocean and battle with
weather conditions.

Verse 2: Prayer for the women who collect land resources that
Mother Nature provides so that they may have luck with
plentiful resources.

SPIRIT MASK:

This is the spirit mask similar to what my great-grandfather wore during the last
mask ceremony on Nelson Island. An elder, Mike Angaiak from Tununak, told
me that the last mask ceremony he witnessed was held back in the 1930’s,
sponsored by my ancestors from Nightmute. In those days, they believed that the
spirits of the animals lived in their world, just like we live in our world here.
Shamans were gifted with supernatural powers. They consigned artists to make
masks, which they used to pray to animal spirits seals, walrus, salmon, caribou, or

birds. Masks varied according to the seasons. They composed songs to
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communicate with the spirits using their tuunraqgs to assist them. The people, the
Yup'ik, used drums and drew circles to represent unity. During the spirit masks,
people drummed while they sang. They prayed for the food, they prayed that they
may hunt for food in the upcoming season. Our creator brought us here with our
own language, with our own culture, with our own helpers, with our own way of
prayer.
(speaks in Yup’ik).
The oceans have spirits... the mountains have spirits... the birds have spirits... the
animals all have spirits. (Mimics animal noises while dancing). And then They
[the white man] came. They came. The shamans could no longer practice their
mask ceremonies. Then they came. We could no longer sing or dance. Then they
came. They took away our culture and our language. They came and told us that
what we believed in was evil... that the land did not have spirits.... that the animals
did not have spirits.... that the mountains did not have spirits. The sky did not
have spirits. They came and said we were heathens. They came and took us away
to boarding school. They took us away from our families. They took us away
from our culture. They took us away from our language. They took us away from
our people. They came and they brought disease and junk food. Why do so many
of our people die from cancer? They brought alcohol and drugs. Why do so many
of our people get into trouble? They brought poverty and grief and welfare . And
they brought suicide. Why do so many of our young people commit suicide? And
they brought sadness.

She cries. Lights dim. She dances in place with fans, but does not

sing. Lights come up.
This is how our ancestors prayed before the missionaries changed our ways.
Missionaries misunderstood our traditional ways of prayer. They banned the most
powerful shamans, healers that were granted powers by our creator, Ellam yua.
Ellam yua sent us to earth with our own language, culture, and way of life. We
believe that everything has spirits which should be treated with respect. People,
animals, rivers, land and cosmos. They are all interconnected. Ellam yua listens to

all our prayers and grants us our needs. Missionaries neglected our traditional
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ways of praying and replaced them with Western religion.

In the 1950’s, my grandmother approached the village priest to ask for
permission to start dancing again in Nightmute. She told the priest, "We are
getting too lonely, could we please dance again?" The priest replied, "Yes, only if
you promise not to sing spiritual shaman songs." Singing and dancing are healing
processes. When death occurs, spirits are healed through songs. At the end of the
performance, women would motion through their bodies to shake off bad spirits

and body ailments.

The new religion had a severe impact on our culture. They viewed our
traditional religion to be paganistic. I attended St. Mary's High School and, there,
we were taught only Western culture. We spoke the English language, and we
could not eat our own food (unless it was done outdoors). Today, some elders are
asked to talk about old ways of praying. They do not want to talk about mask
ceremonies, or even think about reviving them. The Yup'ik worldview has been
shattered, now we believe in Heaven and Hell. Instead, our masks hang in the

museums. We have lost the most powerful gift we had from our creator Ellam

yua...

Now, I will purify the past. This is dedicated to my great-grandfather and my

ancestors so these things are not forgotten.

Sing: Tarvarnauaramkan (sung in Yup’ik)

Chorus: Let me heal you through the power of a song, cleansing the
body by motions and as the motions intensify the healing
process becomes stronger and stronger.

Verse 1: Prayer for the hunters so that they may have a successful
seal hunt as they go out into the ocean and battle with
weather conditions.

Verse 2: Prayer for the women who collect land resources that
Mother Nature provides so that they may have luck with

plentiful resources.
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FIRST AWARENESS
Ellangartua. First awareness. I was standing on the stage. My ancestors were
drummers. (Drumming heard from off stage.) I see my grandparents, my great
grand parents, and all my ancestors drumming. I was just two or three years old
and was standing all by myself and looked around. No one was there with me. My
legs started shaking and my hands- my heart started beating... I looked around and
there I saw my grandmother. (speaks in Yup’ik and puts on different costume
down stage left).

My grandmother was a strong woman. She would sew and carve earrings.
She was also a matchmaker and a healer. She was also a midwife and delivered
over 100 children in her life. One story she told me was about a river, when the
ice was floating. She waded very high. Her legs, hands, and feet were freezing.
(Demonstrates motions of swimming and frozen body parts) She had a beautiful
parka like the one I am wearing. This is made of different animals... 100 squirrels,
wolverines, and wolves. There is a story about a wolf that was caught one time. A
dead wolf was covered with a headdress, and the people began to drum and sing
in front of the wolf. Those animals, the wolf and the wolverine, are the most
powerful and spiritual animals that we have. (Quiet drumming from behind stage)
In those days, when the earth was thin, humans and animals were able to
transform into each other. (Drumming reaches a crescendo and dancing shows

human transformation into an animal. Drumming stops.)

Our colors. The blood of our ancestors... the black represent time. And the
white represent the daylight. The blue represent the blue sky. Those are the
important meanings behind colors. We could tell stories of our time. We had great
warriors. One warrior saved the people of Nelson Island. One time, an arrow hit
him in one side on his spine and came out on the other side. That's is why I have
this certain part of fur attached to my costume. And you can tell by the design
where people are from. We pass on the design. This parka is given during

weddings. The men bring the parka and the woman accepts them. This means you
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accept the wedding plans. I, myself, was proposed in this traditional way five
times. Once, from a very old man from a neighboring village proposed for four
years. (She hunches over acting out the old man's role.) He asked my
grandparents, who asked my parents, who then asked told me that he wanted me
as his wife. But I didn't want to marry him. The message was passed on in the
same way. That was my experience. My grandmother, when she got married, was
nine or ten years old. She was playing outside when her mom called her to come.
“You can no longer go out and play but must stay home and learn how to sew.
You must stay home and learn how to cook.” She cried and cried. My
grandmother had her own bounty. She was out in the wilderness and was caught
by the wind and danced with the wind. This dance is the one she did then. And in
those days, when women did not like their husbands, there was no [opportunity
for] divorce. (She changes into dance costume.) Tonight, me and my
grandmother, we will dance for you. (Drumming, singing, and dancing.) (speaks
in Yup’ik) Remember when you dance, you are to stretch your arms far, so the

audience can understand the story you are talking about like this...

My grandmother died in the late 1970s. I held her hand for 12 hours. My family
selected me to hold her hand and sit next to her while she was unconscious. |
remember calling out, "Al'...can your hear me?" She had a beautiful journey. She
would laugh, sing old songs, call out her mother's name, and finally, she slowly
and peacefully quit breathing. I was her first granddaughter and she taught me
everything she could. She was big, with a wrinkled face and beautiful gray hair.
She lived a rich life. She was a loving grandmother, giver, composer, drummer,
teacher, hunter, matchmaker, and a midwife. One of her wishes was to be
remembered. I remember one day she said, "A person who came to our village
wanted to write a book about me but they haven't written it yet." I thank my
grandmother and all my ancestors for everything they have passed on to us. The

knowledge and wisdom she shared came from our ancestors.
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STORYKNIFE:
What's inside the house

Story 1: As I came out: Anqgalrianga

She demonstrates story knife technique on an overhead projector.

As I came out from the house...(start with spit) [note: the story knife was often
cleaned with saliva before being used in the mud or snow]...This is a symbol of
woman, Arnaq, before and after she talks. This is a man is a man, Angun. Also, a
Maurlaq, a grandmother, Apoourlaq, a grandfather. The grandchild, tutgan, is
here. This is a house and village, the river and the grass. Where the women sit on
the porch to describe the activities of the people inside the house....as I came out
from the house...there is the house and the door is right here, the wood stove is
here, and these are the wood stacks next to the stove. Here is the grandparent’s
bed, the grandmother's bag is placed on her bedside. In the corner, Grandmother
is sitting on the floor sewing a grass basket, while the grandfather sits on the bed
watching her. No one else is in the house. The grandmother wonders what the
grandchild is doing at this moment. Grandfather said, "Oh he's probably hunting
birds outside with his new bow and arrow that I made for him this morning." This
was a description of house activities. And this is end of the story.

Story 2:Neighbors invite grandparents for dinner

(Starts again with spit on story knife) ...A story about a grandmother and child. As
I came out from the house...there is the house and the door is right here, the wood
stove is here, and these are the wood stacks next to the stove. Here is the
grandparents bed, the grandmother is sitting on the floor sewing mukluks or the
grandson, and the grandfather is sitting right here making a fish trap. Soon the
grandchild of the neighbors came in and said, "Grandparents, my grandma invited
you to come over to our house for dinner." And the grandmother replied, "Yes, yi-
yi, we will come over." So the grandparents went out and entered the neighbor’s
house. The grandmother said, "Wagqaa! I am very happy that you are here to join

us for seal dinner." They ate fermented seal flippers and liver. This is the end of
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the story.

Grandma's Starvation Story

Long time ago, I remember when | was a little girl, there was shortage of food and
many people starved. One day, three people came to our house. They had not
eaten for a long time and they were skin and bone. My mother cooked food and
gave them broth using a tablespoon. My parents knew not to let them eat too
much food. One of the starving people said, "No, | want to eat all the food." He
did not listen and ate all he wanted. He died that evening but the other two who
had the broth survived. We survived because of the small inch-long needlefish.
Needlefish are tiny but they can survive in harsh conditions. That is why some
survived the famine.

It is important to listen to the old ways. We learned in this story that a
person who didn't listen, died. Oral traditions survived because people listened to
the stories and they learned how to retell them accurately. Oral stories passed on
traditional morals and wvalues. Telling stories requires lot of patience,
memorization and imagination. We also listen to learn songs from the animals and
nature. I remember the time when I first went to the restaurant. People talking
reminded me of bee's, buzzzzzz....it was painful to my ears. Once my mother said,
"Aling, these people never run out of things to talk about. I wonder why they have
to talk all the time.”

In Yup'ik conversations, timing is different too. Thinking is important. |
remember attending BIA [Bureau of Indian Affairs] school, the school teachers
expected us to speak in class. They would ask us questions, but never seemed to
give us enough time to answer. While we were thinking, they would already be
speaking. That is why we had bad grades too. Because our teachers didn't
understand our communication styles.

Western education literally took over the role of traditional teaching. Our
parents and elders used to teach us at home but the schools took over. We were
sent to schools all day long and when we went home, we did our daily chores.

Traditional teachers were forgotten and with them we lost our stories, morals and
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values. We must give that responsibility and pride to our people. Today, they are
starting to incorporate traditional knowledge into the classrooms, and it will take
time. We will never retrieve everything, but it is a good start. We still have
knowledgeable resources available, and at the same time we are fighting against

the time. They are dying and we must pull all our force into saving what is left.

My grandmother was born in a fish camp town. Captain Vancouver even
wrote about this town. I was also born when there were no doctors, no hospitals,
no nurses, but midwives. The midwives could study at this time. A midwife
helped to give birth to me. Anyway, the mountains are beautiful. Sea birds fly
there. Underneath the cliffs, were the great markers...the place where we kept the
belongings of our people. The people had sod houses near where they fished. The
seals, whales, and walruses swam. The men had nets for catching, and digging
holes. The men brought lots and lots of food. (She begins to act out a typical
hunting and preparation scene.) The women make fire and dry the food and wait
for three days for the men to come for food. The women take two pans: the guts
and the grass. One by one, animals are cleaned and eggs are removed from them.
For hours and hours, the men watched and do different work. Next, they take
grass and braid the animal meats. And when they are all done, the animal meats
are brought to be hung and tied. So many strands of animals or animals are hung
and prepared. Fifty strands here and there. This is to make sure that they do not
rot. This takes a long time to make -- like taking care of babies. Everyday, the
animals are checked and turned to be properly dried. Turning them prevents them
from rotting. After four weeks, they are dried and done. Every fish is then put on
the ground. Cloth is placed on top of the fish and then stomped on to save space
for storage. But the work is never done. When there is daylight, we go home. If
there is more time, women sew baskets with the elders and tell stories.

Stories are told about ghosts in the tundra. (Lights dim.) Come see in the
dark. She moans and (speaks in Yupik). And some ghosts in the tundra...And
there are types of ghosts. One is when the body is lost and wondering. When the

body of a dead person appears, there is a way to be rid of them. Hands are put on
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top of your head and using the weight of your hand, slowly push their body down.
You must be patient, because if you push down too fast, the ghost will appear
again. And also if a person comes in, the ghost will disappear then re-appear. In
the mean time, if you scream, no one will hear you, because you are inside the
house.

There is a story about my grandfather who saw a dead person's body in the
house. He went outside to go to the bathroom and on the way back, he saw a dead
body spirit. He was frightened and didn't want to see it. He thought, "How can I
trick him? How can I challenge it? I can run as fast as I can to get rid of it.” He
ran as fast as he could and the ghost disappeared.

Another time he was hunting a caribou. When he was ready to carry the
caribou home, he saw the body of his friend, a hunter who had killed himself. The
ghost said, “I'm so hungry. Will you give me something to eat?” You're a dead
person, he thought. I will die if I give you food." The spirit said, “You won't die, I
won't make you die.” Grandfather thought this would get worse next time, so he
must do something about it now. Grandfather wanted to get rid of the dead body
once and for all. He shot the caribou and he fell down and puked black. This is a
sign of a real ghost. He woke up and thought nothing though and went to the
caribou and took it home. Sometime later, there was a shaman and he sensed that
something was not going right. (She chants.) People came up to the shaman one at
a time and looked in between his legs. But nothing happened. My grandfather
thought, "nothing has ever happened. I never saw a ghost in my life." The shaman
said, "didn't one of you see a ghost?" (speaks in Yup’ik). My grandfather didn't
think it was him but started to shake. He could not move from where he was. The
shaman said, “Ahh, it is you. You have seen the great ghost.” The spirit in my
grandfather said, "I would've died sooner if it weren't for you." And my

grandfather was saved. (speaks in Yup’ik)
In 1963, the people were thinking about moving. The little people or dead

bodies showed them lights of a nearby village. So, at this time, they started

moving the houses and building large rafts to put the houses on top to drift over
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the river. The houses were then transported one by one in two pieces. People got
together and named the two different people Toksook Bay people and the others.
When you look at the bay now, you can see lights similar to those that we were
shown. The little people showed us something about the future.

We believe the little people live under ground. When the mountains grow
each year, they see that the population is increasing around us. The elders say not
to go there. The little people are always a part of our lives. Like today, my
grandmother saw a small bird's nest where tiny people were singing and dancing.
(She chants.) My grandmother couldn't believe it. (Chants again.) She came home
and taught the village what the small people showed her.

She sings and dances.

Last year, there was a sighting of the little people. A truck driver was
driving over the frozen river when his engine quit. The door opened and two little
people came in and closed the door. (speaks in Yup’ik and pantomimes scene).
He tried starting the truck but nothing was working. They brought him under the
ground to their land. He came out and started his engine. He looked and saw that
the little people were gone. When he arrived home, people wondered what had
took him so long. He told of their magic and their land. An old women said that
they looked very small and were magical. "You," they said, "are also like little
people and have magic."

And we do, we have snow machines and telephones and television. We
also have matches, lights, electricity...good magic. It's magic that we have
teachers. We tried to be like them by coloring our faces and taking their books.
We are in the books and our stories are too. This is wonderful magic. There's so
much that we can learn about ourselves. Big museum books bring things from all
over the world and bring us to them. This is magic. We need money for these
things, some magic costs money. Once I heard an elder say that he would tell me
a story, but "where's the money?"

These stories tell about ourselves. We believe that when we kill animals,
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the animals go into us, into our bladders. So we take their bladders and hang
them. We believe that they are visitors, but in their home, they are human beings
just like you and I. All the animals, seals, bird, etc. must be fully eaten and not
wasted. When they come, they are visitors and when they go home, they
transform into their human bodies. They can say to the others, "Don't go into that
village. They have wasted some of my meat."

They [the animals] take care of us well. Through their homes, through the
ocean, rivers, and lakes, with the help of people, we send back their bladders to
their own land. So, their bladders can go back so that next year they can come
back to our people. And that's how the Yup'ik are in balance with the spirits of the
animals. You can learn about this, and our people can re-learn. Sometimes we
become unbalanced. But we can live in peace and harmony. We can sing and

dance to bring this back. When we go out, we must share this with your people.

Sing: Ayagayaaqaqua with chorus

She puts on her spirit mask and dance off stage behind screen. All that is

seen is a dancing silhouette.

Fade to black out.
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Resource Appendix

Tuma Theatre

Ritual Preparation

AROUND THE FIRE

Sticks are placed at the center of space. The participants gather around the sticks--
“Around the Fire”--kneeling, heads bowed, eyes closed. The drum(s) are place on
top of the sticks. Silence and stillness. Beginning with a low voice the chant

begins:

NEW-KNUMB NAH-LLUN-GHIT-DAH MA-KNEE MA-KNEE
MA-KNEE WEE-DALL-BUT (Yup’ik for “The Earth Knows
That We Are Standing Here.”)

The chant builds in volume. When inspired the drum leader(s) pick up the drum
and begin to hit the beat. Slowly, and in their own time, participants retrieve two
sticks from the center and join the beat. The beat is group unified and grows in
volume and pace until it can build no further and the group flies into birds. The

drum beats rapidly until all of the participants are up.

TRANSFORM INTO BIRDS AND FLY

Each participant rises up quickly with sound and movement to perform their bird

dance in the space. The drum settles into a Yup’ik two-beat. The bird dances are
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with sound and may be as a song. The dance, developed by the participant, tells

the story of their bird. Movements are coordinated with the two-beat.

THE BIRDS RETURN AND LAND IN A CIRCLE

With a signal from the drummer (vocal or drum beat) the bird dancers circle again
and land in a circle still with their bird actions. The birds talk and make funny
with one another. With a signal from the drummer the birds stand and return to

human form.

THE NECK DANCE

With a signal from the drummer the participants move their necks forward, to the
right, to the front, and to the left coordinated with the two beat of the drum. This
movement is used extensively in Yup’ik and Inupiat dance and recalls the neck
movements of seals, birds, and walrus. The circle of neck movements is repeated
for however long the drummer chooses--usually three to four circles. The
movement is accompanied with the vocalization of the following chant which in

coordination with the two beat of the drum:

AYA AYA YITAYA AYA AYA YITAYA

ANIMALS DANCE ACROSS THE CIRCLE
With a signal from the drummer (vocal or beat) the participants begin to join the
drum beat with their sticks and the following chant is vocalized by the circle and

repeated:

UNGA NA YAY AH
UNGA NA YAY AH
UNGA NA YAY AH
AH YAY YAY AAH

Tuma Scripts/Riccio 143

4/28/09



In turn each participant, together with the person directly across the circle from
him or her, comes to the center of the circle to perform the dance of their
mammal. Whoever is across the circle from them is who they dance with--their
dancing partners will change each time the preparation is performed. For
instance, a participant dancing as a bear will dance with a seal. Accordingly their
animal dances will adjust to take into consideration whom it is they are dancing
with. Humor and originality of interaction is applauded. The dance continues until
all of the participants have had their turn. If a participant is shy the drummer may

tease them into dancing.

Sticks are used stylistically by those dancing--they are used variously as claws,
fins, tusks, and antlers. Participants in the circle maintain the beat with hitting

sticks and chant.

PRAISE TO THE DAY

With a signal from the drummer the participants bring their sticks to point to the
1) earth-lower left side of the body, 2) sky-upper right, 3) sky-upper left, 4) earth-
lower left, 5) sky-upper left, 6) sky-upper right, 7) earth-lower left, 8) air-upper
right. Each movement is coordinated with the two beat of the drum and with the

following chant--the “Ho” happening on the 4th and 8th part of the movement.
HE YA HE YA HE YA HO

When the set of eight is completed the participants hold the sticks above their

heads and to the sky/day and repeat the chant, with praise, in its entirety as they

stomp their right foot (as per Inupiat dance).

The sequence is repeated for as many times as the drummer likes. It may also be

sped up which is a tradition in Yup’ik dance.
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BOW AND ARROW

The previous exercise ends with the participant’s arms in the air. With a signal
from the drummer the participants transform their sticks into a bow and arrow
pointed into the sky at the left. The stick in the left hand becomes a bow, the stick
in the right hand becomes an arrow. With the two beats the participant draws the

“arrow” stick across the “bow” stick as they utter:

PIN IQ

Letting the arrow go they, in one motion, point/extend both sticks in the upper left

direction, sweeping across to the upper right direction as they utter:

TAUQ

On the right side the participants reverse the orientation of “bow” and “arrow”
sticks. The right stick becomes a “bow”, the left an “arrow.” The same sequence
is repeated in coordination with the beat and chant. Again, the sequence may be

repeated for as long as the drummer deems necessary.

With a signal from the drummer, after the letting go of the arrow on the right side,
the participants let the right stick fall to the ground and outside the circle. The left

stick is extended into the air and into the circle. The left leg is off the ground.

RAVEN CIRCLE DANCE -- COUNTER CLOCKWISE

The participants transform into ravens and with a hop step move counter
clockwise around the circle. The two beat coordinates their hop step and the
hitting of their sticks on to the ground. As they hop around the circle they
alternate hopping on the right to left foot, also alternating which arms are towards
the ground and which are towards the sky. This movement is similar to how an
actual raven moves and also echoes an Inupiat and Tlingit dance step. The

movements are accompanied with raven sounds:
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KAH KAH (when facing and leaning outside of the circle)

CALUP CALUP (when facing and leaning inside the circle)

As with other aspects of the preparation the raven hop continues at the discretion
of the drummer. It should be noted that the drummer performs comparable sounds
and movements throughout the preparation that tease, provoke, and stimulate the

action.

With a signal from the drummer the ravens land in a circle making raven sounds

and actions--the raven is a vivid and somewhat mischievous-comical character.

BERRY PICKING

Landing as ravens the participants transform back into humans. Using their sticks
alternating as a berry picking scoop and a basket they scoop imagined berries
from ground and deposit them into their basket--alternating each time for the first
set of two beats. For the last set of two beats they open their mouths and make as

if popping berries into their mouth.

Each action is in coordination with the drum’s two beat and the following chant--

on the “RAA” is when their mouth is open.

ANGA-YANGA-RRA
YANGA-YANGA-RRA
ANGA-YANGA-RRA
YANGA-YANGA-RRA

On the fifth two beat set the participants look at one another in the circle and

joyfully proclaim:
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YU-RRU-RRU

The berry picking continues and usually speeds up until several participants can
no longer keep up with the action. Ending with all participants hitting the floor

with their sticks.

FISHING -- SALMON

With a signal from the drummer they go into a sequence of eight (two beat
coordinated) movements. The participants are still kneeling and in a circle. They
use their sticks throughout the sequence--beginning with the right stick extended.
Each movement represents fishing salmon with a line. 1) right--two beat jerk of
the line, 2) left--two beat pulling the line to the left with two beats, 3) right-- two
beat hitting the right on the left as if hitting the head of the salmon, 4) left -- two
beat shaking off the salmon.

The sequence continues beginning with the left stick and follows the above using
opposite sticks. The eight beats of the movements are coordinated with the

following chant:

NU GU
YI AH

HE AH
HA HA

The sequence is repeated several times and may increase with speed.

FISHING -- HALIBUT

With a signal from the drummer the participants stand up to fish halibut--a very
large, deep water fish. Being a larger fish the movements are slightly adjusted but
still follow an eight beat (in two beat sets) movement sequence. Beginning with

the right: 1) Right -- Pulling the line with large movements with the right stick,
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using the shoulder, 2) Left -- Pulling the line with large movements with the left
stick, using the shoulder, 3) right and left sticks indicate the great length of the
halibut and using the shoulders the halibut is hauled over the left shoulder, 4)
Right -- twisting to the right side and clubbing the halibut on the head--the right
stick hits the left stick for accent.

The same sequence is then repeated beginning with the left stick. The same chant,
coordinated with the two beat of the drumming, accompanies this section of the

preparation.

CUTTING THE FISH

With a signal from the drummer the participants stand facing into the circle with a
stick, placed horizontally, in each hand. Imagining the left stick is a codfish, the
right stick a knife, there are five, two-beat sequences. 1) ‘knife’ chops fish head
and pushes off with a forward motion, 2) with two long strokes the “fish™ is
scaled, 3) with two beats the ‘fish’ is flipped to its other side, 4) with two long
strokes the ‘fish is scaled, 5) with two beats the knife is wiped clean on the right
pant leg. The sequence begins again with the right stick being the ‘fish.’

The following vocalization accompanies each two beat sequence of cutting the
left “fish’ is accompanied with: II-RRI.

Cutting the right ‘fish’ is accompanied with: II-YA

The following vocalization accompanies the ‘knife’ being wiped: HE YA.

The sequence is repeated several times.

HANGING THE FISH

With a signal from the drummer the participants hold a stick as a ‘fish’ in each
hand and reaching/stretching alternating left and right, hang the fish to be dried.
The hanging is accompanied with the two-beat and the following Inupiat words

said with two beats: PANIQTUQ (dried fish).
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The sequence is repeated several times and is often sped up.

CLIMBING THE CACHE
With a signal from the drummer the participants hold their sticks horizontally as if
climbing a ladder to a food cache. With a two-beat the participants also coordinate

a climbing a ladder motion with their legs.

A vocalization accompanies the movement over four beats: PALLIQNITTUNA (I
won't fall)--Pal/li/gnit/tuna.

The sequence is repeated several times and sped up until the participants are

nearly running in place.

TRANSFORM INTO RAVEN AND AROUND THE CIRCLE

With a signal from the drummer the participants “fall off of the cache” and when
they do so transform into raven. Moving clockwise around the circle they hop
(with feet together) on two-beats, then wag their tail on the next two beats, then
hop again, and so on. On the hopping two beat part they vocalize: KAH KAH. On
the wagging of the tail they vocalize: CALUP CALUP

They travel a few times around the circle.

GETTING A KAYAK READY and KAYAKING

With a signal from the drummer the participants position their two sticks parallel
and at knee level outside of the circle. They are holding either side of a kayak
opening. In four, two-beat movements they 1) lift the ‘kayak’ over their head,
turning in the opposite direction, 2) position their hands on either side of the
kayak, 3) step into the kayak, 4) bring the two stick together (end-to-end) and as
the two beat continues they paddle their kayak. Legs are bent and paddle strokes
are strong and coordinated with the two beat. Strokes begin on the inside then

outside of the circle.
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Variously and in their own way the participants vocalize: IA IA 1A HE AAY to
indicate their joy of kayaking.

The Kayaking continues for a few full travels of the circle.

HUNTING THE SEAL

With a signal from the drummer, the kayakers stop and in dead silence they lift
their right stick as a spear and eye an imaginary seal outside of the circle. The
stick in their left hand is a float attached to a line that is in turn attached to their

spearhead as per traditional Eskimo hunting technology.

The drummer makes sounds of wind and weather across the drum as the hunters

remain poised for the right moment to throw their spear.

With a signal from the drummer the following sequence of six (single) beats
occur: 1) the spear is thrown and strikes its target, 2) the “float” in the left hand is
thrown into the water, 3) the line is wrapped around the shoulder of the hunter
(the left stick becoming the line), 4) a sequence of three strong tugs with the left

arm/stick to pull the seal on to the ice.

The same sequence is then executed using the left stick as a spear. Again there is
dead silence and anticipation before the strike. The sequence is only performed

twice.

ROWING HOME

With a signal from the drummer the participants, with stick in each hand, move in
the circle backward with a rowing motion. The sticks become oars and the
rowing motion emulates the rowing of either a rowboat or umiak--a walrus skin
covered boat used by the Inupiat for whale hunting. The movement is coordinated
with the two-beat and with the vocalization:

YA-AYA
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DANCE OF THE HUNT

With a signal from the drummer the participants stop their rowing and face into
the circle. With the lead of the drummer and with mimetic dance movements they
tell the story of their hunt. All movements are coordinated with the two beat and
are repeated a few times until the drummer leads them to the next movement. The

story movement sequence is as follows:

LOOKING
KAYAKING
ICE RIDGE
SEAL
HUNTING

All of these movements are performed with the vocalization: RRI-YA

CELEBRATING

The dance movement sequence continues with:

CELEBRATION
PRAISE TO THE SKY

The movements are sung with the following “thank you™ verses:
QUYANA HEY YA
QUYANA HEY YA
QUYANA HEY YA HEY YA HEY YA HEY YAA
MUSHING

With a signal from the drummer the participants bring their sticks together in

front of them at waist level as if a handle of a dog sledge. With the drummer’s call
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they twist their feet (which are together) to the right for GEE and then to the left

for HAA. The drummer may call this many times.

With the drummer’s call the participants, as dog team mushers, push off, lifting
their right foot behind them while remaining in place and balanced on their left
foot. The push off and balancing is to the drummer’s eight count, which they may
speed up or slow down or pause as to suspend the musher on balance. After the

eight count then they push off with the opposite leg.

With the drummer’s call the mushers jump to their right as if to the side running
next to their sledge. They take their right stick and as a whip snap it at their dogs
yelling “Hyi.” The left stick is still horizontal as a handle. As they yell “Hyi” they
run in place as if next to their sledge for eight counts. After eight they snap again
and run, this time behind the sledge, yelling “Hyi” and running for eight counts.
Then to the left of the sledge with the right stick as a handle for eight counts.
Then behind the sledge running for eight counts.

After the final eight counts the participants take off running their dogs in the
space, both sticks are together and as a handle in front of them. They bark as dogs

as they run.

STALKING
With a signal from the drummer the participants go to a crouched position with

their sticks in front of them as if moving through bush. They are stalking game.

With another signal from the drummer they hit their sticks in coordination with
the two beat drumming. As they stalk they sing the following two lines:
LAGUMA, CAGUMA
ALU-GU, ALU-GU
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The drummer signals and the women go into their animal dance as the men

continue to stalk. The men and women intermingle freely in the space.

The drummer signals again and the men go into their animal dance as the women
stalk.
With another signal all of the participants go their animal dance and return to the

circle.

SHARING THE CIRCLE
Once in the circle the participants hold their sticks along with the sticks of the

persons standing next to them. In unison vocalize an Athabaskan song chorus:

AK KA HA
AK KA HA
HA HA HA

The circle pulls and leans backwards as the participants hang on to one another’s

sticks. It is a test of the circle’s strength.

The drummer teases the participants as they strain to hold on to their sticks.

The drummer signals and the circle comes together at the center. With the sticks
of their partners still held, they interweave in and around one another, inverse the
circle until all are with their backs to the center, and then restore the circle with

everyone facing in. Always with their sticks firmly holding the circle together.

PULSE AROUND THE CIRCLE

With a signal from the drummer a pulse is sent around the circle. The person
identified by the drummer gives whatever movement pulse they choose to the
person next to them. The person receiving the movement says TAKU (thank you.)

The person receiving the movement replies with HOOVA (you are welcome).
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And so a movement passes through and around the circle being transformed as it

goes. The giving and receiving movement increases in energy and speed.

BLANKET TOSS

With a signal from the drummer--who goes to the center of the circle--the group
begins the blanket toss. As if holding onto a large walrus blanket the group in
unison moves back and forth on three counts then jumps into the air. Each

preparation movement for the toss is accompanied with the following words:

ATAUSIQ (one)
MALQUK (two)
PINASUT (three)

When the group jumps up with the toss they cheer. The drummer in the middle of

the circle leads the count and jumps as well and usually acts funny as they do so.

BRINGING EVERYONE TOGETHER
With a signal from the drummer the group comes to center into a close circle and

return to the chant that opened the preparation.

NEW-KNUMB NAH-LLUN-GHIT-DAH MA-KNEE MA-KNEE
MA-KNEE WEE-DALL-BUT (Yup’ik for “The Earth Knows
That We Are Standing Here.”)

The chant builds quickly and ends with a cheer.
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ELEMENTAL FORMS

Derived from Yup’ik and Inupiat dance performance

Note: All movements are coordinated with either the Inupiat or Yup’ik two beat.

TRAVEL

HAND WALKING: Palms down at waist and stepping forward with hands rigid
and alternating in front as if feet. Performer walks forward with a measured pace.

Neck movement with beat.

EASY WALK: As in Hand Walking, hands forward at waist, but hands are limp
like a duck paddling. Performer walks forward with a measured pace. Neck

movement with beat.

POLAR BEAR TRAVEL: Palms down and in front, as with Hand Walking, but
raising and lowering hands top above shoulder level as if taking large steps
forward. Performer walks likewise with large steps forward as a polar bear across

the ice. Large neck movement with beat.

HIGH STEPS: Similar to above but with large, exaggerated steps. Knees high as
if traveling through deep snow; arm movements alternate but rather than high and

large they reach forward.

BIG WALK: An exaggerated and playful walk. Arms swinging to either side of
the body and up and down with a forward motion. Upper body and neck reflect
the beat. Performer moves forward with exaggerated, but not necessarily large

steps. Meant to be a character or comic attitude walk.
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GENEROUS WALKING: Palms up, as if giving. Movement sweeps with large
movement to alternating sides to ‘give.” The performer moves forward with a

measured pace; the head alternates to either side in coordination with the beat.

HAPPY TRAVEL (The Jumbo Walk): Arms at either side, palms down, rising
above and below the waist alternating; the hands ‘float’ with happiness. The

performer moves in a measured pace forward. Neck moves with the beat.

HAPPY TRAVEL, TOO: Same as above but with palms up.

STORY TRAVEL: One hand extended forward in a specific direction, pointing.
Other arm cocked at hip or brought tight to chest. Extended hand reflects the beat.
High extension of hand signifies distant travel; chest level extension of hand
signifies local travel. Extended hand moving in front and across the performer
signifies travel. Arms may alternate to signify two different travelers (human or
animals) for dance story telling. Performed in place. Neck movement accents the

beat.

STALKING: Leading forward with one side of the body on a diagonal, one arm
outstretched and attention/eyes focused on imagined prey. The outstretched hand
signifies the location of the prey. Other arm cocked at side or close to chest.
Performer moves with a shuffle step. Neck alternates with beat either side-to-side

or forward and back.

UNCERTAIN TRAVEL: Palms pushing outward with cautious arms in front
and sweeping alternately across the face as if trying to clear away the darkness,
fog, brush, or to protect from harm. The performer bends at waist, moving
cautiously with a small, forward movement. Neck and shoulder movement with

the beat are likewise more cautious.
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DIFFICULT TRAVEL: Same as Uncertain Travel but with performer hunched
lower down and bent at knees, as moving slowly forward. Neck and shoulder

movements are with every other beat rather than with the beat.

TRAVEL TURN AROUND: Can be used in combination with many of the
above walks. Arms outstretched in front at waist, palms down, then one hand

‘steps’ over the other as the performer turns around.

TRAVEL & CARRY: Both hands are held close together (but not touching) at
the abdomen. Performer moves forward with neck and shoulder accenting the

beat.

WALKING IN PLACE: Arms bent at elbow, palms down and hands rigid.
Alternate opposite up-down movement and coordinate with up and down leg

movement. Performer walks in place. Neck and shoulders with the beat.

WALKING ON ICE: Arms and hands low and close to body, palms down. Legs
slightly bent. With the beat the performer moves forward with an uncertain
shuffle as if walking on thin ice. Neck and shoulders reflect the beat and

uncertainty.

AKIMBO WALKS (four attitude variations):
1) Arms akimbo, palms on hips, forward movement with head beat
forward-back. Forward movement of performer.
2) Arms akimbo, back of hand on hips, forward movement with head beat
forward-back.
3) Arms akimbo at ribs, thumbs forward, forward movement with head

beat forward-back.
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4) Arms akimbo at ribs, back of hands at ribs, palms outward, with head

beat forward-back.

FACING DESTINY: One arm outstretched and diagonal, palm upwards, other
arm cocked with hand close to chest; both hands are straight. Alternate
outstretched arms/hands and combine with forward motion. Maintain beat in

arms or hands. Attitude of facing with courage what is ahead.

OLD PERSON TRAVEL: Hands behind back, back slightly hunched over as if
old. Performer take small, fragile steps forward. Neck accents the beat forward-

back.

SEAL TRAVEL ON ICE: Hands together, alternating to either side of body at

waist as if clawing forward. Variation: both hands in front of body.

BIRD TRAVEL: Arms (chest level) to sides wide, as if wings then into

chest as moving forward; chest expands outward as arms are

to the sides.  Performer moves forward with light steps and beat is accented in

shoulders and neck.

ADD: combine or separate from Bird Travel: arms above head, palms
outward, back of hands touching, then to sides. Variation of bird flapping

wings.

ADD: Increase speed of the above and add head beat to either

side; arms and feet go wider and higher.

CARIBOU TRAVEL (three variations):
1) Arms above head and slightly to either side of the body, slight bend at
elbow. Hands spread wide and bent downward and rigid perpendicular to
arms and as antlers (hands are not limp.) Hands alternated up and down to

accent the beat. Performer moves with a shuffle step as if foraging.
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2) Fists up, turned inwards towards forehead. Elbows down as if hooves
moving forward alternating, walking, stomping, scratching the ground
foraging.

3) Arms extended, bent at elbow with hands outstretched (fingers wide as
if antlers) with one hand in front of the other. Spread wide hands ‘pulse’

with the beat as performer moves forward.

HIGH FLYING BIRD: Arms outstretched wide to sides, slight beat movement
in arms or head; as if a bird riding the high air currents. Generally used for story

telling and performed in place.

GOOSE LANDING: Arms wide to sides below the waist. As if wings, slightly
bent at the elbows and moving with the beat. Arms push forward as if a bird

landing. Performer moves slowly forward or performed in place.

DUCK DIVING and SWIMMING: Head stoops low as if diving underwater
then hands clap as hitting the water. The hands then go to behind the back to
become the feet of the bird as it paddles forward, with hands alternating behind

back. Performer moves with a ‘waddle’ step. Hands with neck accent the beat.

TRANSFORMATIONS

BIRD TRANSFORMATION: Pointing to a bird in the sky with one finger or

full hand, then arms outstretch wide to move as a bird flying.

71G ZAG TRANSFORMATION: Transition from animal or bird, with both
hands flat and in front of body, elbows slightly cocked, begin upper right (slightly
above head) then zig-zag across the body to left (neck level), then right (chest
level), then left (stomach level). As if coming from the spirit world and entering

the human world again.
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ANIMALS

WALRUS: Arms close to body, cocked at elbow, hands at face with fingers
pointed straight down as if walrus tusks. Emphasis and beat with the hands.

Performed in place.

WALRUS or SEAL LOOKING: Hands at diagonal in front of the body and
below the waist as if seal or walrus flippers. Stretching, looking upward and
leaning slightly back with head as if to see better above the surface of the water.

Entire torso moves with the beat of the drum. Performed in place.

EAGLE-WOLF DANCE: Arms down in front, body slightly bent at waist. Beat
expressed in the shoulders with an up and down movement of arms. The arms

alternate, moving up and down towards the ground.

RAVEN DANCE: For two people facing each other. All moves to the beat and

with comic enthusiasm.
1) Knees bent, arms outward as if wings flapping and dancing for one
another,
2) Raven hop: performers hop towards one another and pass one another.
3) Turning, with arms wide, hop turn on one leg. Raven sound of “Kaw
Kaw.”

4) Raven hop for one another.

5) Hands together at lower back as if tail feathers.

6) Raven hop for one another with Raven sounds of “Kaw” or “Calup.”

7) Hands behind back as if tail feathers. Neck and upper body undulate

with beat.

8) Hop and pass one another with the beat undulation.

9) Raven hop-dance with "Kaw-Kaw" sound.

HUMAN ACTIVITIES
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LOOKING: Straight hand to forehead (left and right alternate), looking into the

distance and with beat in the hand and neck. Performed standing in place.

EATING: One hand or both hands are brought to the mouth. The fingers move

with beat, as if eating; (mouth movement optional).

TALKING: One hand, with first two fingers together. Bring close to mouth,
circle with the two fingers then extend hand outward to another performer, a

spirit, element or animal, as if the two fingers are holding and passing the words.

HEARING (two options):
1) One hand at one side of the head at the ear. Fingers move with the beat.
Head tilts and moves with the beat as if listening.
2) Begin with either hand open at ear as if hearing, then extend arm on a
diagonal into the opposite direction giving full attention and pointing in
that direction as if hearing a bird or something in the distance. Performed

in place.

HEARING BOTH SIDES: Arm and hand "carry" words from each side of the
head then combine the words in front of the face as if hearing an argument and

bringing the two opposite sides together at the middle. Performed in place.

POINTING (three variations): Either arm extended; pointing with:
1) One finger,
2) Full hand with fingers straight palm down,
3) Full hand, fingers straight palm upward.

IN THE DISTANCE (two variations):

1) Either arm in front, hand flat, palm down, arm rises and falls as if

tracing mountains and landscape in the distance.
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2) As above, but using both hands/arms, with one on top of the other.

Performed in place.

BLINDED: Both hands about 6 inches from eyes and moving with the beat.

Palms inward. Performed in place.

DENIAL: Like blinded, but with palms outward as if ignoring, avoiding,

refusal, or denial of what is seen. Performed in place.

DISCOVERY: Hands in front of eyes, palms inward and moving with beat, then
hands separate to either side simultaneously with fingers going wide with

discovery. Performed in place.

BIG SURPRISE: Moving down slowly into a haunch then holding there, then
with a signal or impulse, a big surprise up and out. Arms wide and emphatic.

Performed in place.

COME HERE: Either arm, slightly cocked, using either finger or full hand to

beckon someone or something to come. Beat in hand.

NAGGING: Pointing with one finger and emphasizing beat with foot and finger.

Performed in place.

MOURNING: Beginning with a standing position, arms cross the torso, legs
bend and sink into a slight haunch. Move with the beat.

THINKING: Using the beat, one arm, with hand into a fist, is brought up
underneath, but not touching the chin. Head and neck hold the beat.

A THOUGHT: Neutral face then suddenly showing a discovery of a thought.

Performed in place.
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FACE POINTING: Using mouth and/or eyes only point in a specific direction.

Performed in place. Beat is shown in the mouth or neck.

BOO: Pull face and head back with beat then push face gently out as if making

faces to an infant.

PATIENCE: Kneeling as if at a seal hole. Beat in the neck.

WAITING: Sitting on heels, beat in the neck and waiting as if for a seal to

surface.

BAD NEWS: Head averts to one side simultaneous with extended arms clapping

in the direction of aversion.

STOPPING: Hand stiff, arm fully extended in front of body to stop self or

something/someone. Beat in the hands.

SHAKING HANDS: Extended hand, using beat, to indicate shaking hands at

waist level. Performed in place.

DESCENDING or ASCENDING:
Ascending: Both arms above head, shoulder width apart, hands are shaped to
identify a hole opening. Arms move back and forth slightly all the way down the
body as if ascending up into a hole.
Descending: Opposite movement of the above, beginning at the knees and

working way up the body.

PADDLE: Arms cocked in front of body, hands shaped as if holding a paddle,
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movement to either side of the body. Paddle with the beat. Emphasis and beat in
the hands and the shoulders. Performed in place or moving with knees slightly

bent.

KAYAKING: Hands in front of body, arms slightly cocked, then with beat and
as if kayaking. Movement to each side of the body. Move forward with knees

slightly bent.

SUBSISTENCE ACTIVITIES

GATHERING: Arms wide to either side (one side at a time) bringing in and

forward to stomach as if gathering. Performed in motion or in place.

SHARING: Combine with Gathering or by itself. Two hands in a circular
movement in front of stomach then opening of hands (palms upward) and

extending arms forward to give. Performed in place. Beat in the neck and hands.
PULLING IN: To either side of the body. Arms extended with hands gripping as

if rope or net line in hand. Pulling (starting from away then to the body) in with

the beat. Emphasis of beat in shoulders.

NATURE and EARTH

NORTHERN LIGHTS: Looking upwards, either arm extended upwards and
pointing with one finger to tracing the dancing of the northern lights. Performed

in place with beat in the finger and neck.
WIND AND CLOUDS: Both arms/hands upwards and swaying with the beat as

if moving with the wind; emphasis on floating of hands. Performed in place with

beat in the hands.
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PRAISE: Both arms upwards and moving slightly upward with beat in praise of

the universal being; emphasis on hands.
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